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Watches are strict and rigid task-
masters, which is why so many
have given up on them completely
and unknowingly joined the silent
Leglions of the Watchless,

Display your freedom from por-
table timepiece drudgery by wear-
ing the official Legions of the
Watchless T-Shirt,

Gold shattered watch with dark
blue lettering in front; LotW logo on
back. Fruit of the Loom 100%
Cotton in Medium, Large and Extra
Large. Each for $12 + $1.50 ship-
ping and handling.

Send check or money order to:
Marketing Intelligence

P.O. Box 22913

Melbourne, Florida 32902

Flease allow 4-8 weecks for delivery

We're looking
for a few good friends. ..

Mark Twidn i a latter 1
The New York Tones once
said, “A man's own work is
that which i not work at all but
play.”

We at Ink Ningteen believe we have
found our own work. We have greatly
enjoved produdng this, our first issue
And we hope to enlist the help of several
others who view the world as we do.

A world where sounds and sights may take
unusual depth and clarity. Times, that like all
tirnes before it, are like no other imes. A
rapidly evolving culture that cries out for
attenton.

Irk Nirgieen is a new magazine, stll evolving,
and hopefully, ever-changing. We would like
to hear your comments, not only on our

* publication, but on
" anything that catches your
eve (or ear), Our Letters
columan will begin next
manth; you can write to the
address listed below,

We are also looking for dedicated
individuals willing to pool their talents
into the broadening of ek Nirstesn. In
case you wish to contribute but are unsune
of what to do, here are & fw good hints:

| » Writers/Critics

| « journalists/Colurmnists
= [llustrators /Cartoonists
* Sales Represcntatives

If you fieel that you might fit in one (or more)
of the above, we would love o hear from you.
Flease wribe to:

|
NINETEEN

Editor = P.O. Box 1947, Melbourne, F1 32902-1947

NINETEEN

Endeavor 3
Ink Spots 1
The Grateful Dead * Skinny Puppy * Ween
Qutface » King Missle

Livink 7
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Feature 9

The Music and the Industry
Dhschord = SXSW = Wax Trax!
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Word of the Issue/lssue of the Word

=Aldo McFurtive

Endeavor n 1: (archaic) to strive to achieve or reach 2: determined effort 3: to atternpt by exertion of effort
~from Webster s Nintk New Collegiate Dictionary

- Pow that wartime's over, Congress will once again begin to devote at least part of its attention to the space program.
The completion and gvenbual operation of the Space Shutile of the sarne name as this month's Weord will probably

bring the Word into popular usage as a replacement for (no had taste intended) "challenge.”

Thie word already appears at least twice in this issue of Ink Ninetess; look for its appearance in your favorite self-help
bookstand and on the sides of cereal boxes in the near futune,

Directed by Paul Verhorven

A Phuture Phylm Pholly

As Interesfing as thay may sound,
these piclures will nover gel mode.

e Mever.

In this imaginative saguel o the 1989
hit ﬂmﬁgpuﬁnu]dﬁ T
and Danny DeVito, Glover and

gl Clover meet by accident when

Glover, a toll-booth worker onan
ur-named Mid-Western ex ay
refuses to break a fifty for Glover.
Glover steps out of his vehide with
fighting intentions, but his plans are
foiled when he notices that Glover
can anticipake his every punch in a
weind thic manner. Similarly,
Glover can predict whalGI.mru is
about o say. They for

ditfering views on toll nzr
and decide to meet at the Union 7

The Fondue Pot

by Lord Gregory

et i wieboome you to this

first installation of “The

Fendue Pol” In case you

* are wonderng, I'm Lond

{:rn-gnry and this is my EIW'{
column on the
Chisese. h,whyﬁhmddlhnllm
person 10 write about all things
Cheesy? Well, for one, I'm the
creator, writer, weer and mashoes
e
YO t. it
proper for me to introduce the firse
of monthly features with an
cxplanation of what the troe mean-
ing of Cheese is.

Aside from being a fermenbed food
product, Chese is & part of our
everyday lives and popular culture,

It has existed for as long as people
can remember (or about as long as
Crystal Gayle's hair is/was).

cally, Cheese is any part of a culture,
#.r"

be it a fashion, style, music, dance, 5 ;

Truck Stop after Glover gets off
wiork.

Al the ruck they are confronbed
by the contrast between their obwi-
ous ical dissimilarities and their
parallel mental faculties. They come
to the conclusion that they must be
part of some scientific experiment in
which twins’ braims were installed

without a warranty on unlicensed

place, etc., rhitw:sm.ursuﬂm v

be, considered to be really Cool, in
Gdenste..thEle whjtepenple

with

ki I'Jul Il'lﬁt things are -al.‘tuaﬂl}'
hilariowsly out of fashion, taste and
stvle. In Cheesy things are
usually cutright Tacky. Thisisn'tas
confusing as this may sound. The
following should be able to help:

A splendid example of Cheese in
Fashion is Leisure Suits. Leisure
Suits were a marvelouws invention,
made to help the A Working
Man relax while looking fashionable.
Ledsure Suits were so damn popular
that just about every guy had at loast
one in his choset. However, no one
would DARE wear a leisure suit
NOW. Why? Because they are
hilarious! They're putrageously
Cheesyt They were once extremely

e

| pood examples
| shirts, pants, socks (with individual

| Cheese is not only a thi

"'h-

fashignable and popular and now
they're Nasty, Ugly and Embarrass-
ing.
Rainbow are also

of Cheese. Rainbow

o3, mermiemnder T, posters and
stickers for your car were all at one
tirne really Hip. Now, they're
Cheese,

of the
though. If you look hard, you'll find
current Cheesiness around every
corner. Try going to cheap carnivals,
convenienoe stores and bargain
shops (the r-marts), Modern Cheese
150t 100 hard 1o understand, efther.
Today's Cheese usually is present in
iterns that wene su v made to
be really Cool, but re actually

bodbes. However, when the waitress
refuses to break Glover's hundred,
they realize that it was all a figment
of their imagination caused by the
coincidental fact that both saw Tvan
Reitman's Twins the night belore.
Verhoeven lakes pver from here and
has Glover accidentally s EI his
coffes on an other-worldly

janitor. The ensuing n:rnﬂll:t Wl-‘th the

| jandtorial machine's violent waork

union takes up most of the remain-
ing tirne, with a brief romantic
interlude in which Glover shares an
ice cream cond with the waitress
{played by a magnificent Ann-
Margret).

=Anton Wamer

just Cheap. These items are wsually
marketed towards the Teen/Pop
echion of sptnﬂm Such Cheese
can |ru:i|ude ues with
screened pictures n[ few {lee
Baby} on ﬂu.-m,. Mlﬂuﬂ ]:lv:l:s-l:ln
dolls, complete with single glove,
Mew Kids on the Block Flame-
Fosistant Bed Covers and M.C.
Hammer party favors.

Understanding Cheese is not a
difficult task; rides well with
Bad Taste and Tackimess. This
month wre"ve dealt mostly weith the
Fashion side of Cheese, but Cheese
pervades through much more than

| the clothes we wear, Chesse exdends

to greater heights, like Events,
Places, Foods, People,

[bems, et Mext month, &
mane on the Culture of
Cheese, -
MNeed more info? Write:
Cheese!

528 Andros Ln.
Indian Harbour Beach, FL 32937
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Having closely followed
the San Franciseo | for almost
a decade myself (which is nothing to
some), | can conclude that the Grate-
ful Dead have provided many a
lu:mg, stramge trip for over twenty-

yur:‘.,iru:l tit'll continue to
fn-!lﬂmg. The Deadhead subculture
includes the trading and collection of
concert i ninrcgjﬁu-?;
analog and, with 4 advent, di
tal. And now, time and drcum-

stamce have Deadheads
with a double offering: Deadicated, a
u'[hu!eall:rumlimrurmg;ﬂrm:hl
Dead standards

madern artists, and ﬁlstinwlnl
is hopefully a series of official live al-
tﬂmm,ullua}:ﬂﬂn:!“mmwws.
Let's dig.

Deadcasted

ARSI Recohts

The Grateful Dead, HmSinanm-:uI“
institution of a quarter century, have
often been an interest-
ing musical subject for
fans, critics, and musi-
dans alike. Witha i
tation
o et
prowess and the individuality of
each show, the band have become a
hotter commodity than ever; particu-
larly over the last 5 years.
Los film and record pro-
ducer Sall is e for
compiling Dexdionted, a tribute that
showcases the Dead's in
hh&?% e
158, a o u
artist with each m:l
thir ot part, he
mmhm#mdmvﬂdhm
the of 197074, where the re-
flective | of Eobert Hunter
grew into full frultion.

Los Lobos (one of Jermy Garcia's fa-
vorite bands) offer a spirited "Ber-

Dnndl'lﬂddgnawwm

E closing fieatures a brief guitar
ff between Hildalgo

Cesar Rosas, recalling itar
conversations of Garda and Wedr.
Part-tme Dead sideman Bruce

Hornsby (along with The Range)
waork up a faithful “Tack Straw,” one
iof Hormsby"s favorite Dead

tions. While the harmony vocals be-
tween H ', bassist [oe Poerta,
and rge Marinelli offer

strength, it is Hornsby's piano rolls
that introchace the instrumental pas-

sages and his own signature
while ling the Dead.
The set's stinker is an imitation-
e ~Aerosmith butcher-
ing of “L1.5. Blues™,
& performed by The
Harshed Mellows,"a group
isting of Micheile Malone

along with members of the Georgia
ﬁlﬂlﬂdﬂ'ﬂ! Hearthreakers. The
hamheaded “boogie” arrangement
wastes the Heartbreakers' talents
and Dan Batrd's vorals are an obwvi-

| ous cross between

| the rain forests, why
| s it packaged in

Flowers on the Grave
and Ghosts from the Past...

Two new offerings fmm mu.d' about the Grateful Dead

Steven Tyler and
Eod Stewart.
Aerosmith certainly
wiotld have fared
much better. Yecchitt

Thankfully, Elvis
Costello’s poignant
reading of “Ship Of
Fools™ sweeps oul
that polluted air.
Costeflo’s soulful
vocals give the song .
A mEw of melancholy. All:u:rg,
with the song's rearra 1 COTTes
guitarist James Burton's Garcia-
esque Jeads; perhaps a retumn com-
pliment to Garcia, who has men-
tioned Burton as one of his influ-
ences. Costello is a Deadhead who
understands the Dead’s interpreta-

ve { ‘b | vl et can-
mmm t warn a few/
Don't lend your hand to raise no

flag, atop your ship of fools”), and
his admiration of Garcia is well pub-
licized (see the double interview of
Garcia and Costello in a recent issue
of Musisia).

Thiree songs provide 4 centerpiece
for the compalation, as each selection
s th a delicate, loving
touch. ﬂth-difuﬁiﬂ:mupl
friendly “Uncle

like™), The last mdmuate showcases a
ique vocal synthesis ed by
&:ﬂnnﬁ the all-female Show
9 achieving morne than the
mmuhupum Second, Lyle Lovett
hﬂmihmnﬁpm"andﬂl'TM
Devil® that would sound at home in
the deep west. Lovett adds a melan-
choly, pensive vision in contrast to
the *s casual opt And
the third is a intense “To Lay
Me Down™ by Toronto quartet Cow-
boy Junkies. Margo Timmins” sooth-
voice dominates a typicalky-
sparse, casual arrangement laced
with accordion, dobro shem‘l
touches (all pla;m:luu as
Marpo's vocals
While the results of Deadivated are
pleasing, they aren’t, as Bob Weir
wiould say, “jast exactl .y
Hﬂrh’l!'-‘fl'}rﬂzli i=a tﬁuﬂ-
ety of artists selected. Monetheless,
the album does contain an eclectic
variety of bands and a number of
surprises, 4l in a CD graced with
rich, somic details that never clutper.
Proceeds from Deadicated go towards
two of the Dead’s favorite charities,
the Rain Forest Action Metwork and
Cultaral Survival,

both of whom ben-
efited from the

Dead’s Eptemher
24th, 1985 benefit
oomcert at Madison
Square Garden in
Mew York. This
brings up my lone
q‘l.'l.!EI:Il:I'I'l.. If the
cormpilation’s pro-
5 are 1o benefit

ohn's Band®, com-

konghox form? Talk
about contradiction
between music and
marketing.
In the spirit of Jimi
I‘[Eﬂdfﬁt:]ﬁl
Yo and Bob
Erylan, it is gratify-
ing 1 wikness such
an tribute album for
the Grateful Dead.
Deadicated gives a
"= ¥ strong testament to
the band's aura, greatness and re-
markable d ity; one that shows
e signs of slowing down. Thereisa

| special beauty to this; uumug,hall Ehz

times and bad, the Grateful
hvemmd‘thﬁmltful&u-
Dead, continuing to prosper
ing things their way, h!ipd.t!ﬁﬂﬁe
trends and fads in popular music.

O o The Wault
(eataful Dendd M chimndisng

Dan Healy, the Dead’s innovative
soumid . has staried the new
“yault” weries: & collection of selected

(from the Dead’s
enormous tape archives) that will be

CD. Ome
mvmaﬁ% of that se-

ries, featuring a show most commeon
Etmnendm:iupe-tudingm

Rezorded on A
concert was rmed during what
iz called the Dead’s “retirement”
r, a5 the band played a total of
shows., Longtime rock
moter Bill Graham casually
the band intreductions, as the Dead
authoritatively kick off the first
“Help Dn‘.['hewl_y'ﬂumud with
lyrics. “SHi
ties “Help mw.rum
“Franklin’s Tower” is curiously not
listed on the album tracks, but {as al-
ways) effectively glues the bwo con-
cert favorites.
Bob Weir servesu
funk of the
¢ Mever
td:l

13th, 1575, the

the drivi

“EVeT Mu-

Stopped.” The song’s au-
nnh.m!{'l'hﬁ“?'ea

Hmr.lh 5 favorile ) mindmizes
backing vocalist’s Donna Godchaeux
vocal extremes, permitting Garcia
ard ¥eir to lead the septet through a
series of exploratory musical av-
enses. Garcia’s voice
offers an u
on a wistful “It

Must Have Been The
Roses,” with its

uth still present
Efmug;t and

| ensembie playing here hfﬂdhi an
vitality. Whereas the wersion
| e mt::rh]!nnburd Mar=alis
on Withau! A Nef s based on a syn-
thesis of jazz-fusion and funk, itis
the funk that irates hirne,
with Garcia’s spritely leads cozing
arpund Phil Lesh's bouncy bass ex-
plorations.
Sat Two with a kicked-back
“Around & Around” with subtie
leads by Garcia, and tasteful rhyithm
progressions by Weir.
“Crazy Fingers” is
| to the Blues For

very close
studio version,
its soft influence.
| Although Garcia suffers some verbal
problems in the second verse, it is
offset by a well-executed solo and
solid vocal harmonies. The song’s
euphoric rrusical closing would be-
come the foundation for a number of
future versions.

After a second brief “Drums” inter-
lude and a cosmic version of “The
Othier Onie,” the band shifts to a re-
lawed but *oin’ Down The
Road Feelin® * with Phil Lesh’s
ample bass texbures su i
Garcia’s array of gultar extremities.
A rock-solid (but vocally flawed)
“11.5. Blues™ typi the Dead's
s af that Hme: casuoal and
jl-ﬂnl:.r bul.'-}mﬂ'heshmi in & con-

merate of blues,

ﬁdlypniﬂmlhﬁm.ﬂtbi!mp
Iajnﬁ; ﬂmmm ‘.['h:‘i}:-st

te its short length, is
eecuted from start to finish, with
“Franklin's Tower” and the "Eyes Of
The World / Drums/King Solomon’s
harbles™ t ranscendent in
ithe Grateful iradition. While

ing else outside “Blues For
Allah™ s typical Dead, the disc ben-
efits from the redacosd ambience of
Dan Healy's detailed mibx

Healy offsets his decsions with a
richly detailed mix that engages the
listener o concentrabe on each in-
sirumenialist as well as the ensemble
unit. Fhil Lesh's bass is omnd l
without any signs of mu

tion, while dd?
Kreutzmann and Hu:luyl-hﬂ also
benefit from the newfound darity.

(-Sage 1o Spiri habf of ‘Bhaes For

]mhtﬁi—frﬂ,m“‘l.ﬂ‘ﬂj‘ e
hrase reproduced accurately.
Ely I don't think you can find a
live 1973 recording that boasts a
faultless combination of clarity,
punch, and detail. Also credit Ulira-

sound Dion Pearson, whose
careful beautifully
matches Healy's mix.

1 i look forward to future
mmmmamrm
The Vaults clearly indicates the
care and preparation behind thas se-
res By the time the Dead decide to
call it a career, there should bea

small library of their live recordings
on compact dise. With those record-
;l;%a,ﬂ'ﬂﬂﬂtefulﬂead will be

y enshrined as one of the quintes-
s-El'rH:] live artists of our Hme
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by Helen Urriola

5 1990 drew to a close,

Canada’s Skinny Puppy
¢+ rolonsed thesr sevent
album, Too Dark Park. Since 1983, the
band has produced a consistent
series of EFYs and albams which
have helped define a unigque cat-
egory of harsh, yet .:.Fm:ﬂﬂnmble,

alternative music. Their latest effort |

continuwes in the ground-breaking
Puppy tradition of industrial noise
and disturbing wicals.

The band is based in Vancouwer,
Canada, and the primary members
are Mivek Ogre on vocals, Dwayne
Goettel, and oevin (that's a hard °c”,
like Kevin} Key, cevin and Dwayne
are sort of the meat and bones of
Skinny Puppy, while Ogre wrenches
out the guts with his dark, growling
voice. Their producer/enganeer
Dawid Ogilvie ft.a:.n.-. &n important
rele, occasipnally performing on
songs like "Mature's " {on
Ralries), and often acting as their
stund man on stage. cevin shared
wiith Ik Mereleen what's gone on
during the last couple of years with
the bamnd. PR

Skinny Puppy’'s 1989 release Rabis
credits Ministry's Alain ]nur%-n:,m
a5 producer. cevin describes how
this came aboul: “We were commae-
nicating & lot at the ime...and Al is
known for his collaborative stuff. So
we got logether and did a few
things.” A few things turned out o
Ecr:uls. like “Fascist jock-lech,” and

in Omen,” both appearing on
L

Sometime afterward, a Ministry tour

coincided with rumors of the break.
HE:F Skinny Puppy. oevin explains
what really happened: "(The tour)
was supposed o be a triple bill; we
were supposed o go out with
Ministry and b, 1'mi real
glad we didn't, becanse it pm'l:-.nt&;.-
would have been the most
unfocused Skinmy Puppy event yet.”
Mivek Opre did accompany Mindstry
on the road. “ He (Ogre) had a
falling out with thern about halfway
through. There was just too much
physical destroctiveness on in
those particular tours, [ think Al
wanled {43] q'I.II:I: Sh:rm]." 'F"upp}r
and join Mindstry full Gme. Al's
always daimed that he hated sing-
ing, he hates being the vocalist. He

l'-

Vancouver group called Sons of
Freedom also make appearances. A
couple of people from Caterwaul,
Betsy Martin and Bill Schafer,
happened to be recording their

| album af the same Hme we were, s

W they ended u working with us.”

| The second Hilt album seems to
have even more collaborators on ik,

= and includes Kevin Kane of Grapes
of Wrath. Also on the side was Afn’t

It Dead Yel, a film/music project
recorded for Wax Trax! by cevin and
d Dayme. “Tt's mostly like instro-
ental Skinny Puppy stuff. It has
taped voices for the main

vocal.. more in & soundirack sort of
vein.®

Finally, there are the recently-issued
12-inchers from Cyberaktif, and an

= alburm’s worth of material comin

likes 1o collect all these
arpund and have a big IE:.:.;FL}:'E I
don't think he likes to stamnd out and
be the one and only guy. 1don't
think he's wery confident about
hirmesalf.”

S0 much for demystifying the many
miyths of Alain Jourgensen. Somie-
hiow all of this chaos and disruption
led to the creation of several side
projects. Italso gave the band tirme

io re-evaluate what Skinny Puppy is |
| about. “You know, that {Ministry

tour) sort of screwed up everything
for us for that whole period. Actu-

-

ally, I'm glad it did, because it gave
us the chance to step
examine what it ks we wanted to

| dio—if we were o get back together
again. It also gave us the chance to
do a lot of our solo projects.

The Hilt is one of cevin's side
endeavors, and it has now issued
two albums on the MNettwerk labsl
“Originally, it was just the two of us
{oevin and a mend, Alan Melsom).
Dwayne from Skinny Puppy is in
thene, and David Okgilvie and a guy
called Don Harrison froma

back and sart of | withon

out soon. This Hme Bill Leeb from
Fronttine Assembly joins oevin and
Dhwayme.,

"We had expelled all of these side

us quite a bit, and we were able o
come back and look at Skinny Puppy
in a clear; clean kind of way.” Along
with this renewed approach came
somue important changes: the band
fired their management, thiy g
Nivek Ogre to commit bo tourng in
support of the record, and they

| bepan working with new artists for
both the cover of Tao Dark Park and
their videos. “We more or l&s put

| aside the styles we were working

tes, We added more
guitar.. and we wanied to e
of o follow-up to the alburm before
Rakriss. Personally, Vivises! IV is our
favoribe album® The result s a solid
Skinny Puppy record, one that
contines o blend acoustic and
electronic instruments as well as
interesting samiples.

| The sounds are unmistakable, but
what Skinny Puppy has been doing

| seems to be surfacing in many other

| “industrial’ bands these days. How

| “We're

| these guys

projects from our system; it cleansed |

L L L]
SRITS

miuch credit should this band take
for getting things rolling? “FPeople
seemn B0 look up to us as purveyors
of this kind of music, and that's
flattering. | mean you finally get
rewarded for sticking vour nose in
the dirt for so long.”
Einsteurzende
Ml erhataben i
ong of the
bands that
hed
the Puppies
1o creahe,

nal
sends of all

THIW, W
™R indo
eVEry group
Wie've
liked...and
wie've gotten
some great
feodback
from them
on what
we're dodng.
There was a
time and a place

when we were largely listeners of
miusic, but we weren't getting what
we wanted to hear out of the music
industry. 5o we had to create it
ourselves.”

Chviously, the bulk of the band's

audience has been listening for
something different as well. “Skinny

| Puppy is for people who enjoy the:

search, the finding and discovery of
something that's not

pushed down their L
throats. Mot
markeled. . and avail- =

able on the airwaves. It's

| something you have o look for” So
| while the rest of us have sturmbled

upon and enjoy Skinny Puppy, whai
ASIc hﬁmd discoversd?

{conlinved on 14)



by Lun Koss
een sounds like opening
w sock drawer o find it
mw]‘hlnﬁwtﬂﬁmﬁ:iw
film stars.
Like biting down into & honsy-
and di ireg that

its pastry layers are of steel and cot-
ton candy.

Like finding a
check for a million
dollars in your
mailbox - made
oult bo a different
pefson.

Mo, really; Ween
is ke vour favor-
ite 2w show-
ing you how he
accidentally dis-
covened cold fu-
slon.

Ween is the collec-
tive name of Dean

and Lovechyld as
another says), a
duo who are

bing minds
whht and 5::;?-
thern about

somnae Mad
That'sit. That's
Ween's debut
CD/tape/ double
album, God Ween
e cad by
s,
Andrew Weiss
{kntvwrm for his.
work with Eollins
Band, Gone and
Wartisne),
The driving force
behind Oremes 18
igh, a demon who frst mani-
fested itself right after Dean (guitar)
and Gene (vocals) their trelkc
through puberty. Al
hmnamﬁ.;} weren't friends at the
time, united them fora
cause. A cause that remains unclear,
but & cawse, nonetheless, The o
atve hernorrhage that suffuses
Ween's work is truly unearthly, and
miust ﬂ‘rm!fm beofa tural
ot supema
In a world of Erises, “Bob™s,
Pai and OTlSes, any addition

o our ra panllmnnf
s&mﬂLtnrdmm
about as mach lrbenﬁnnull!hun-

ST

:rurmnmrmﬂunvﬂy
ﬁ:’ Wy W can
BLOW DOLNGH. Wﬂl,
Boognish, demon of Ween is
not only a WORTHY CAUSE o
BLOW OUR DOILBGH for, but alss a
damn good narme for a demon.

mﬂndmmn*u;u o
| music. Fumlnv:ghﬂld&

There certainly is cause for alarm;
the album’s first t;v.-t{'!nu Fu&ied
LUp“}is a barrage irﬁ#m Ll
h'_!:vmuld have to be expressed in
mione asterisks than letters o
ithe easily offended from ing
down on Ink Nirslesn for excess pro-
fanity. Come to think of it, there are
very few tracks on Onenss that do
mot deal with angst. The unfairness
of feeling stupid (“Fat Lenny™). The
ﬂsﬂﬁbﬁn abused by insects
{“Bumblebee,” ). The spaced-
out wrongness of _well,
Eg]:l!d'ﬂul ("Mushroom Festival In
“Puffi Claude™). Or angst,
pure and simple ("Cold and Wet,”
*Commaon Bitch™),

VWhen e niot buse and
furming w.'lﬁ"aen rm&ﬂr&lm
people’s

T are El.u}rul o
the bone, cool
LI is accompa-
nied by
chainsaws, 5|:|rmu

nearly five
‘ﬂwml a

ol -k
Dﬂn “And fur
every ten songs
mam&?r
tapes, "5 al
least &0 or 71 that
easted.” Prolific

s,

a

hquig’s
et drearms.
Omieruess has been
called by more
than ome critic
“thie White Al-
bum of the MNine-
tes”™ Only time
will tell; regard-
less, Onemess will
bea ¢ diffee-
ent of White
Album, as Ween
are a very different kind of Beatles.
Wieeen are more like extreme]
g;:nl stripper (none n[ﬂnt“;uf

ip” water-based stuff here) than
beautiful vamish. The sound is cane
fully designed to strip down and ne-
move as quickly as possible, never
mind the heady fumes. Onoe done,
what is left is raw and unpolished.

Thaedir ivity o sing thro
subtle fla and slight distortion
SEEITS [0 io the disturbing raw-

neess of the musie, perhaps because it
is MNOT raw. To continue on the
paint-stripper analogy, picture the

Flant wiare the goop i produced

nt w
final effect is one of pure, un-

FACE

by John White

utface is a four-plece outfit

from Cleveland, Ohia, that

defy conventional catego-

* ries. By elemenits of
hm:lmre rock, mm?nd Ay
even a little funk, ré a band that
has to be seen live to fully appred-
ate. The following interview was
El;nl: with the ever-friendly Charlie

i itar) and Gerald Francis
fbﬂ:fiif{gfu their blistering set on
Easter Sunday at the Power Station
in Melbourne. Read on...

1%: Let's start with who's in the
band.. the official band member
nami-ography?

Francis: ['m Gerald Francis, | play
bass; Derrick Green is our

Mark Konopka is our drummer, and
| Charlie Elrngauuurgmu:ph:.rer

1%: You guys have been around for
mumcnnw, you put outa
Hty demo &

fow months spo, 85 well
. s anold demo a
couple of years
ago,
Garriga:
We've been
. together
with the
current
line—up

for 3

and

for -um:h:r
vear before
that, with a
different
singer.

1% You're

'bﬂmdl-.uwdﬂwmﬁhrdn{

| divided. There's a lot of old punk

bands hanging around and still
Cleveland has a pretty good music

seene as far clubs mo.
g aly
TEREAs
bands; there's alag
a lot of metal,
thrash m:ul.._

1%: Have you always had
that melodic reggae element
i yOuF TasEc, OF is that so
you picked up along the way?
F: All of us were really intd hardcore,
and now we're kind of maturing.
WeunlL play one regEas song; we

of slow jams and we just
wiant to experiment with different
kinds of music.

G: We jam with different reggae
:h:ll'-ll_plm{'r: That's just some-
thing that we're into that worked

| out. We have a lot of old songs that
we don't play anymore becawse
they're not really what we want to
do. When we first started the band it
was more of a skate=hardcore thing.
| mean, we were never really
thrashy, we had a melodic edge.

19: You must get a lot of compari-
soms fo the Bad Brains, Derrick's

| vocals carry like that..
| G: We used to to Dag
Masty and Verbal Assault, and now

we get Bad Braing, even Jane's
Addiction, which [ don’t really think
is accurate. Aslong as e
naming good bands and not lame
bands, [ dom't care,

F: That doesn't bother me when we
ﬁ) compared bo other bands,
use people have to have some-
| thing to relate to.

| 19: Are you about this new
EF that's coming out on Crisis
Records?

G: We recorded at Don Fury's in
MY (the famous hardoore recording
studio). It's a little over a half hour’s
worth of music and it should be out
in late April or May. It will be in
three formats: 12 inch vinyl, CD and
cassette. We're really satisfied with

the recording,
F: W have a cool deal with Crisis,
0. Wi're trying to move up to

{confinued on 15)



Indigo

Universiy of Rochester Palestra

Rochester, New York
Aprill 27, 1991

by John J. Wood

or the last three years,
F Amy Ray and Emdly

Saliers have garnered a

-+ devoted following via

lhm amusnc—hi:aed folk, pop masic.
The dud started by
varinus mﬂmm
Gmrg]i,.nuhﬂgﬂmrcmmm
to a music career after their college
VEATS.
It's easy to see why.

The two women provide a number
of contrasts that offset and blend
with each other. Amy Ray isa study
of spunky, gutsy intensity, with an
ambition that never quits. Emily
Saliers, on the other hand, resembles
passion and grace. The duo blends
their individuality and talent to
create a musical synthesis whose
beauty is greater than the sum of its
oo fed by am adven-
turous lyricism that would make
every folk singer proud. When
works, a8 was the case
this night, the results become
something special.
zpt'mng the show at the University
:rfw.l" s Palestra was the pair
singer S somgwriter /guitarist
Gerald '-inl-IuELTnd - ssiondst
hﬂﬂuﬂlnﬂntwhnﬂﬂaedﬂm
crowd a rrdfiiatic set of folk
originals. McHugh is one of Amy
Ray's main influences, and it wasn’t
surprising that the two generated
amﬂirummuufpnh'lﬂ:l infensity
and never-say-die
McHu tmnnﬁwhfauwn
Eabe, Records, and his
musical progress should prove
interesting.

Girls

The Indigo Girls' fourteen-song, 75~
minute set was filled with favorites,
as well as a ise or two. The

! songs, “Secure

and “Hammer and a

Nail,” set the momentum for the
remainder of the evening, as the
diog’s beautiful vocal harmondes
WeTE ted writh an ine
spired that could have made
amithing Genezally, there
wasn't a blase moment bo be found
all night. One u ed
was Amy Bay's solo reading
Dire Straits “Romen and
Juliet.” Ih}Fn
a contrast to Mark%:pcﬁ
Dr!m?ﬂqn:elﬂua md“hﬂﬂ
ﬂpd[! ﬁBw.H.:.t ¥
executed. Ermdly Saliers,
with the help of unobtrusive
bassist Sara Lee, countered
with a reflective “History Of
Us,” her soothing vocals floa
around the F'i]-ESt'ﬂmE i

| Also noteworthy was
an almost-painful
reading of “Pushin’
The Meadle Too

|Fa.r :pm’m '

Met] nung’:
timeless tale of abuse,
*“The Needle and the Damage Done.*
However, Barbara Marino's saxo-
ot threatened to drown the
as she would
sl o e’ yocal Iuwmwmpm
would hit their k. ‘Whils an
ldequlh! sax nist, Marino's
geest problem was that she
durterad the miusic more than added
| to it; her work on the congas and

thiz

other wias far mone
suitable for the band's folk stylings.

S4ill, the main focus was primarily
on Ray and Saliers. “Center Stage”
was a showease for vocal -
nics, while “Land of Canaan® was
gmd with a fluid, tasteful solo by
hers. While httgu:l:ar work will
bly never be mistaken for John
cLaughlins or Al DiMeola's,
Saliers” direct solos always kept their
focus and stated their points, never
meandering.
The set-closing “Closer To Fine™
appeared obligatory, but the duo
wisely turmed this into a

sing-along, allowing the
audi-

Elton John's and Bernie Tau
best songs, “Mona Lisas a

Hatters.” However, "Kid Fears™ was
¢ heavenly, with impeccable vocal
rmonies that an MTV bimbo could

only dream about achieving. T

REM. vocalist Michael Stipe’s place

in the three-part vocal harmonbes

was McHugh, who handled the task
with an inspired, emotional verve

The passicnate intensity rernained

for one of the Mﬁm CoOmpo-

sitions, the stark = of Dark-

ness.” lrondcally, that turmied into a

sing-along a la "Closer To Fine,” and

may have carmied a greaber emotional
wallop as well,

The final o of the night was a
jovous “Uncle John's Band,” the first
viersion [ have ever witnessed where
all the lyrics wene comrect {any
Deadhead can associate with this).
Augmented by McHuogh, Lee,
Marino, and Lorant, a series of vocal
harmonies in the style of the verson

Mad

G v, presented in Deadicated capped a

chorases with enthusiasm
and spirit. All ndght, Ray and
Ealien#.f:dnﬂﬂeﬁhfﬂmr};&h
adoring crowds, and by this time,
the Pabestra lterally became a small
coffechouse located this side of
Greenwich Village,

After a superb set, the two Georgia
natives wﬁnmuﬂyina four-

2. most graceful show that made the $8
admission price literally a steal.

This is the third time I've caught the
Indigo Girls, and | know it won't be
my last. In the MTV era of techno-
pop fludf, it is gratifying to know that
MMMWMHE
g folw pround at every tumn
nﬁ:ﬂmﬂmmmm
self-consciousness and commercial-
. This night was proof iHve
;:::!Amym?md Emul:.l'ﬁflﬂl‘;nre
for the long hawl, and judging
between

MOJO NIXON

The Power Station
Melboume, Fl
March 8, 1991

by Frank Direyer

el TN, Ebvis is
everywhere! Elvisis
s everything!”

W

F_Wait. Here [ am watching a man

= blow snot from his nostrls to an
- appreciative audience,

. "Elvis is everybody! Elvis is
LSk Wik, Is that REAL snot
b b mﬂnﬁ-ﬂulﬁum his lefit
i mieitril or does he have
+«  somesortof
pump hoo up
b&hﬁndhshnhh}m
AR )
“ poncert is
kind of like

the GWAR
show. I'min

soig encone that may hawve eclipsed | by the call-and-res
the entire set. First up wasa duo and their aud that should
thoughtful, pensive reading of one of i be one blissful ride

now we're all going to do the

the same bar, there"s about the same
number of people here. I've been
dancing for hours in front of the
stage with hopes of knocking

mt‘tmwrurbung

SO t}rptu{cmtnmsﬁ:ilyad I'm
getting a familiar fee of
charisma ticilljrdmwnmﬁh :Emm

in which my every thought concen-
trates on what the peo -nnmg.-
are about to do next. As [ pause to
observe the crowd around me, [ see
country danding: | see drunk
rednecks: | see women with no bras
and torn tark-tops. Where ane all
uteska.nld.n ﬁ;ﬂiurgmthmds

tgainsludw&-erin:nyt’

“0.K., now 1 want up front
here to slide over to the right side of
the dance floor. Now come on, OK.,

Mushroom Liberabon Dance. Oh,
ah, oh, can't touch this.. .

| Wait. Iam:meaﬂﬂipeﬁh sliding

across the danee floor their legs
mﬁh;ummd mmhhehﬂ:
5 ook to my left. The

drunken fraternity brother who has
stood at the edge of the dance floor
all night has finally joined the
procession and he's loving it. In fact,
he’s spilling beer on me as he
displays his wide grin of realization.
He v didn't know that his
hgsmtﬂd move like that,

umr%%; Eh'\nl'l:m.mﬂ,

iwmmmmm
capable comclushon.
Th.isMnjnNannl'ms
Charisrna in Monumen- &
ob one o ben, Mojo gets a
Pwenty-nine. i




: from other's in that

by David Rocheleau

o wonder there ane 50 many
QuestEons. .
Enmghﬂlﬂmuhﬁcur:
m{:mm indicative of arisy maga-
zines” approach; straighten your
back and spread your HEE. T‘kdr;;;‘e
to be a proper respsac
mtdimnmmn with John
5. Hall, poet, wocalist and chief lyric-
writer of King Missile.
The phone rang,
It was John 5. Hall from King
}-ﬂmhn ing—was | ready with
personal, insightful
mmdmnmmm"WﬁuldI
ail him somehow by asking the
ubiquitous “where will band be
five years from now?™ [ to think,
and think fast. “Hello? Ch, hi John,
I think wour band is greatl™

Chino. 1 was falling into the abyss of
the adoring fan, Would I ever
recover his respect?. .. (bmalon bulding
trick). .. Yes, the
of Mr. {"Tust call me™) john Hall
being a very easy and forgiv-
ing man for me,
& wal in my
hiernblemess, b0 talk o,

The questions began to roll out.
"Where are calling from?* was first.
Hall to describe this Spi
Tap-like record party, with
rrisic that sounded nothing ke
King Missile’s—and this was a party

= Eak

for Km@n! Missile and their Atlantic
release, The Way fo Salvation. (Later,
Hall made a § pomnrnent

mmmg t the music be

19: Your miigic seems 1o be set apart
don't try 1o

- Hall: | have learned that there are

political as whell ag artistic reasons for

* not being overtly political in your
© work; but any work that changes the
1 way people look at things

is in itsedi
1 beliewe that art’s u.tFm'm
15 1o ha\-'e as fitthe propaga
it should present ur'hat i5
and nothing more. | guess that
new that Lam wnrhngf-.‘:rﬁ
Warner Inc., the biggest enbertain-
meenk v in the workd, thene
might be a slight contradiction in
that.
19 lwnuld never have thought of
Missile being sigred bo Atlan-
w did this happen?

Hall: What Atlantic d;d wias not such
a odd thing—they did sign Redd
Kross. They have si bands that
have not even been on an indepen-
dent label; some don't have any
prior albums out. Every band that
gets signed by a major label has to
start sormewhere. You should think
iof our independent stuff as demo
tapes. | didn‘t getonani
dent label to make independent
music for Elitist College Radio.
When | say “elitist,’ | mean that | was
not anti-commercial in my msical
aspirations. [ guess elitist s the
wrong word. | think that
radio stations that only play i
pendent music ane great, from their
standpoint anyway. That way,
tuning in know what they

itical.

| will get. But I think the ideal station

would be one that plaved Led
Zeppelin, then Fugazi. That way,
you are elevating Fugazi io the
mmsulhdngﬁaﬂdihnpldcud
Zeppelin. This allows the people
1o take the music into a
different lkind of context,

1%: Do a lot of people try to catego-
gnnjzuwmnpmtm to other

| were wrilten more

Hall: As far as the moesic is con-
cernied, [ amm not the best o
ask since I do not know that roach
about rusic. Lyrically, | try not rip
off that rruch; | have occasionally
done 50, In “Dinosaurs,” I rip off the
Three :-mrg"n‘l‘hm Will 1
See You Again,” &

Shit,” I ripped off sorme Allen
Ginsberg.

Cmie of things that rakes Ki

Missile different 15 that as a rube, [ do
mot write songs that rhyme. I think
“Listen To Me” is the only one that
rhymes on the new album. A lotof
SOTES Are nok even in strict meter;
they are not struchured the way
somgs have been structured for the
past fifty years.

li“[hd}ruuwﬁlzrpmﬂ'bbhvelnf

pularity you achieved with
ﬁ fical Skl

]-llll :Ihw -jmwa:.w I].'Cuu:ll"

mdn had a
Id'y:ﬁ:.uiﬂhi,
htmeﬂun]hidfarmhfnym
Salpation.

19: “Jesus Was W " has ™
become very popular, et people
have a hard time identifying

sang with King Missile.

Hall: There are some songs that
transcend the bands that do therr;
thirk “Jesus” is definitely one of
them.

19: Now that the band isona
major label, the music should be
so much more accessible.
Hall: | am really excited
about this. [have always
thought that my music
was popular—
thought that if the
mmtashe woulbd just
et out there it
would be popular
I did ot write
music to be
“alternabive”.
I think “Take
Stuff From
Work™ and “Jesus”

fior the masses.
My mausic
stemng from a

o word

thing where [ wanted to be Hked.
As John Giome says, publicity gives
u the false sense of being loved. |
think that's a great way io put it
19: When listening to King Missile
vou can't but help but laugh. Is this
the response you wani?
Hall: | don't do stand-up comedy. 1
would like to think of King Missile
as having a humaorous quality. 'We
are not the Dead Milkmen. [like
whalt the Millermen do, but 1 don™
think we are the same type of band.

The interview now entefed more of
the personal side of Hall; the music

part became secondary to his philo-
mphm.] political, and religious
hr.rljefs.

19: Have you recetved any flak from
fundamentalist Christians? A large
portion of your music has a Christ
therme {"Jesues Was Way Cool” and
*Hey Jesus”, from They).

Hall: “Jesus Was Way Cool” is not
anti-religious. Mavbe thers is a litthe
bit of sarcasm init. However, | think
Christianity (and [ would exclude
certain sects from this categoriza-
tion) for the most part is a pathetic
hastardization of the life of Christ. It
has become blasphemous!

19: Does this stem form the per-
ceived hypocrisy of Christianity?
Hall: H is a really weak
it; it's really & crime, a
rape of the of Christ.
When you look at what
Jesus says, and then
B look at what other
people who claim to
l:ECl'I!I"ISD.iI.‘EEi}'
he says...if
believed in hell...
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The Music and The Industry

The public seerms to feel thene ane two extremes in the musicindustry. On one hand, there are the struggling artists who,
Prilliant relese and goed ttentions, scem to lack the marketing know-how nended to 2itain the mecognition

h ¢ IR .'.-.-_ i

they diserie. ﬂn’hﬂhhﬂlﬂﬂ!nﬂummwhr& o their music &8 "pm&n:l'-d
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by Tim Barton
emember the episode of The Partridge
Fasily in which The Family comes

+ » « » Bcross this folk singer (Phil Ochs, [ be-
lieve; I was young at the time and my memory
fails me} who is an incredible musician, bat who
doesn't care about money or fame or anything Hke
that? Reuben Kincaid, the Family's manager, even
sets up a gig for ham, but the guy is simply a mo-
sician for his music’s sake. If that folk singer was

a punk band in the W on, DuC. arca today,
he'd probably be signed onto the Dischord label.
Dhischord was started about ten by Jelf
Melson and Lan Mackaye, m’- irfluen-

tial punk/hardcore band Minor Threat. “T had no
idea when we first put this thing out that it would
g0 on for so many vears,” claims MacKaye. But
not only has Dischord survived for a long time, it
has done quite well, in spite of {or more Likely be-
cause of) business practices that would make Les
]L:lncn;tcadmm over in his grave, if be happened to
&3

Run by eight people in a house in Arlington, ‘n"l.'r-
ginia, Dischord is very much a I’nmly-ﬁr:rhen
tion. Despite its apparent smallness, the

ey

.

- 3
= = o
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major force in the breaking of new artists. The
number of musicdans who have mnrﬁbubedéz the
label is stagpering: counting compilabons, about
50 or 60 bands have a X on records put oul
by Dischord. All of them with complete areative
control of their record and &l of them with nary a
contract signed,

There isn't really 2 need for the contracts; every-
body seemns to be friends with each other. In this

| manner, Dischord seems to be run more like a
food co-op than a nationally-distributed record la-

| bel. Bands are responsible for their own promo-

| tion, and rrust book their own shows. When

[ asked if there have ever been any problems with
this way of doing things, MacKaye replied: “The
only problem I've ever run inio is that on ooccasion
bands start to think that we're too amateurish or
that we don't really run the business in the same

| manner that the rest of the industry is ran. If this
happens, we like 1o encourage them to go onto an-
other label...I"d much rather someone be unhappy
on angther label than be unhappy on ours.”

Mozt of Dischord’s advertising is simply word of
mouth. You won't find them sending out thou-
sands of free promotional records or calling a list
| of sewenty influential radio stations on a weekly

| basis. This forbearance of activities that are con-
sidered integral to the success of any record

costs down and allows thern to sell CDs for only
nine dollars and cassettes for sbe. Postpaid. And
they still make enough o pay everyone and have
mongy keft over o donabe to local DVC charnities.

Beyond his rofe in the label, MacKaye is also a
member of one of Dischord’s most successiul act,
Fugazi. Each of Fugazi's four releases (three EF's
and a full-len :ha]hum] have riedly sold
more than 1 T which has
definitely piqued IJ'n:- interest of rJ'm major labels,
MacKaye doesn't seem bo care. A big label could

{confinued on 14

by Stephen Ware

usic is an art,” states Lisa
Paulon, Director of Promotion and

+ Marketing for the Chicago-based Wax
Trax! {the exclamation mark is part of

® ® o=

the name) Records, "but | think people capitalize
on that art and make it an ind . [ don't think
it's like manufacturing toilet paper. 1don’t think
it'sa di ble comemedity. 1 it's a valuable

art that people have to pay for. There's a lot of
labels out there manufacturing records because
they believe in that art.”

In this day and of increased commercialism
and ip in the entertainement indus-
try, and to be more specific, the music industry,

| owmers Jim Mash and Danmy Flesher.

the independent label stands as a
foundation for up-and-coming bands
whio don't conform to the farm of

A o the pcrq_t'll:r audience.

Labels like Wax Trax! preserve the
idea that music is an art and choose to support the
creative side of it rather than expleit the profitable

| side. They encourage innovation and free thought
| among their

artists and through that, to all
the people who listen o their music.

Wax Trax! was established in 1980 by currenit
hiis
ent it has seen bands like Ministry and

; Prn:rntlll-i rise from struggling new acts to surpris-

ularity. Wax Trax! has become the obpct
ﬂ-:l:l. Wing n{fmswhnseemehhelmusa
labed, but uamllaﬂm of bands that they love

{confinued on 14)
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| people spending half a

Features

by Ian Koss

h, Austin, Texas.

| A Land of Shiner Bock beer and cheap
+ + = » Mexican Food,

| Austin is also the Land of South by Southwest,
| called l:.l:.r man;.--rh!- A Indu:h':.r‘:- annual
party.” This anmual five-day event combines

| forums, workshops and discussions with an all-
night eat-drink-and-be- spirit that, like the
one best party you've & i, waill ruin your
ability to concentrate on anything except for how
great it was for weeks to come.

South by Southwest generally Bn't a convention
where multi-million mergers are struck. Cr where
imporiant announcements are made o the press.

i e 2 iy
| T ——

|
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South by Southwest (or SXSW, a5 the organizers
officially abbreviate it) is an industry party,
people who hold the futures of several bands in
their hands acting like Shriners at a convention,
wieek attending
serminars during the day and catching bands at
night.

Cih, rmaybe it's a litthe more than that, MNow inits
fifth year of showcasing national talent along with
the local, SX5W has pained a reputa-

tion for being the place o pet signed -
tor a label. Recent Austinites to get -
#gned to major labels inchude Foi

Dog Pondering (who relocated from Ha-
waii), Will T. Massey and Two Nice Girls.

But even the unsigned bands have created guite a
buzz Austin underground favorites include

(eonfinued on 14)



Inspirational TOs-favored funk from
deep in the heart of Texms. Imagine wihat
hﬂuﬂhlmlf:,rmput]umm
Earth, Wind and Fire, Parliament,

E, amd KR51 Iﬂlhl-tl'ldﬂ'll'd'l‘nt?ﬂv
REE. You're to get an ides of
what Bad Mwtha Coose sounds ke
This is BMUG. s third (and bast) release
o far. Thi: original version of “Be Some-
body™ b5 thie kst part of fhe album,
though. When you call a suicide preven-
tivn hotline, they showld just play this
sang over the phone. Hundreds of lives
would be saved. Alpha International
Records, 506 12 Congress Ave,,
Augstin, TX T&E70]

-Tim Barton

The Beoutihd South
Chioks
Blascm

The Beavatfal Sourth's latest alluam,
Cholte, consists of songs that wtilize mene
classical instruments such as trumpets,
!-unphunu,hnmbnm.lnd flutes; vo=
cals are pecentiated with piane and hom
backgrourds.. Ex-Housemastin P.D,
Heaton™s vocals, reminiscent of
Mearissey’'s valos, and Briana Corrigan’s

vicals create beautifl harmonies
that fit the bamd’ :'I:}mmywﬂ.

Some of the mooe in lyrics in-
chadie vasious codorful images. “Tondghs
[Fuq*h'l containg the lines

“..ahe'd hmﬂ: the oranges,/
He'd broughs the tea/ d both

brought alomg & sick-bag just in cse. ",
“Shouldve Kept My Eyes Shus,” a song
aberat a girl who swakens 0 find her -
M:huklnghur:mﬂm,munimh
lines =, Buk the mivtune of vomit and
'h-hnd..fh.u-tntptqﬂhrnughmy

mod. ..~ A fimal interesting line, from
the song “1 Think the Answer's Yes"
reads ©.. I'm ing hands with
people/ That previcusly I'd shoot... f
cfnd youu tend to meet a lot of scum en
rowte.., ", From this Last line, it is obvi-
o what The Beaatiful South thinks of
some paths to stardam,

Ohwverall, The Beautif] South’s Choke is
onse of those ifyou-like-one-sang-you'll-
like-them-all kind of albsims. The fyrics
wre et completely undersbood ak first
ginmthrtmﬂymrgrpnwufulm'r
apes ard It was also a nice
break frem the i hno-pop over use of

keyboards,
<Craig Coleman

Bloice Babies

Sunbum

Mammath

There's grunge and rawniess hene
to make the Jfalberrative radio

erowd happy, but what sets this Baston
uin‘;mndlhmapmhumlhmnl
the Teenage Angst Guitar Band pack is
hﬂlﬂfhﬁtﬂ.‘:\ﬂmﬁhﬂpﬂpw
ared scary lyries. “Chat There™ and “Look
Away® are three-minute pop pems,
sorunding a bit Hie The Bamgles, wnl
Jobn Strohum breaks into those beanaeiful
guitar riffs that owe as much bo Sonic
Youth as they do to The Byrds, I'm sure
there are a lot of Lee Renaldo and Roger
MeoCuinn fans ook there,

I1's Hatfeeld s lyrics that make the differ-
ence, and that's what | had 't taken the
e b hear on the first fosw Hefomng, "Ohat
There,” with its bright, jan itars and
ﬂmg—ﬂmg{hmanfthwﬂﬁp]un{
a waman who has no reason bo lve: whe
i:l-hﬂ.ﬁusm:hku cuu}rlhinsqn ﬁ.nd-in;
SO meaning “out there,” but who it
betting on finding it. This is all stated
mather-cf-facily, as Strohm's subwversive,
il'l:l-l:l'd‘.ll.l:i]'ls 'I:.l.rlinu-m'plrmru:lﬂu
medody and their way into your
brain, and you Bnd yourself days later
maerrily chirping these disturbing hyrics
hwumdﬁwhhwﬁ.
11 Take Anything™ is Hatfield's admis-
sion that, well, she'Tl take arything to es-
capd the boredom of Hie. hust when |
think I'm going to tire of the unrelenting
moafing that 've heard from a huindred
cther bands, Hatheld comes up with
gems ke these: =1 put some water ina
pot and broaghs it o a bailf | poored it
m:ny:rmhiﬂu:ut.rﬂnn!’rmﬁ]!l
made sune io mists my hand becanse |
neod it/ | play ina band.” Those are
soma of the mest hopeless words ['ve
heard is years.

Cabeh this bamd before it moves an o
some distant venwes. Swnbwen is bright
pop musk from some very dark places,
Mammoth

Becords, Carr Mill 2nd Floor,
Casrbarn, WC 27510

-Andy Whitman

What do a dentist, pool sentractors,
waiter and usher at 2 movie theates have
in commeon?

If you haven's figured it out yet, they
make op Orlando-based Braille Closet.
Just as diverse as their backgrourds is
theeir music. This can be seen on their lat- |
et endeavor Soulmap, which combines a
plethora of different styles sucoessfully
knfo one album,

Al tirmes, the diversiey in the music is
staggering, They jump from style to
style in 2 blink; just listen bo “Ware-
honse ™ This doesn 't make the afbum
bad or anything; far from i, it's even
msoe enjoyable. There are a couple of

that you'Tl have to get wied to, but
they don't tarnksh the album, My favor-
it is “Take A Look It's Gone,” 2 ballad
with crisp vocals by Michael McRaney.
Listen e . Would &t if there
mim-nﬂmﬁ:tmﬁmpm? Fig-
urehead Recards, 4537 Ringmeck Foad,
Orlando, Florida 32508

-Ericka Moore

Brove Combo
A Nigiht On Earth
Rouncer Reconds

“Welcoma o the world of Brave Combo.
Inside this package, you'll find music for

M‘g&ch::lmhdmmhau,

cherei and rhumba-rock. We hope you
enjoy our sound, bocause we enjoy mak-
ing it. And don't forget to look af the
micon cocasionally.” 5o reads the back of
A Night Ow Eerth,

A few years ago, if someone had asked
mie if | would ever listen to polks music
by chaboe, my answer would have been
“noway, Jose, Thas's Lawrence Welk

sl

Well, It'sa Hdhsﬂutnn'budr over
asked me that, bocawse 1 be eati
words today. Brave Combo b a four-
saim that plays music that i unusoal,
[ revzam that in the best possible sense of
the word; thedr latest offering, A Night
O Eartle, 13 not all polks muste There's
other, egually strange stuff. Or at least
strange to cars that have always equated
something that older forelgn people lis-
tem bl as. .. uncoal
My fave bs “Do Something Differens.”
This sorg should be the anthem fora
3o, bat undor , it
-.Hyuwwmhtlm Fm:ﬂr.
of ronciopous, heavy drum oV
Laid with samples from the FTL Clab,
then start listéning to Brave Combo.
They play real dance mossic.

| Mow what channel was Lawrence Welk

| on! 1k sends chills up and down my

| spine whenever be tums on that bobble
| machine. Rounder Records, One Camp
| Stroet, Cambridge, Massachusetis 02140

~Tim Barton
Enian Ena / John Cole

Wrong Woy Up

DpalWomer Bros,

Wremg Wy Uiy, Brian Ene and John

Cale's lnsest album releass, & very
mnil:lu:dulnll.luﬁatur:n!'u:rinm
simple beats phru:l on rather umasual
imstruments. Keyboards are the main
topd wsed fo produce variety in songs,
but some of the other instruments vsed
i E ] durnbaéck,

vinh,lndhiuhﬁhﬁ wpnlm AR ROk
&t all ordinarily found om most modern
lIbunu.TheurluyaEmundnumd
fhlie
Thel on Wy Up are

Fiomal Eno and Cale abernate led

ing due to the vocals and mussical ar-
If you ke music that can
pernkin (nteresting yet be on the not-20-

wild side, then you will probably like
this albuam.
+Craig Coleman
Funeral Porty
Funarol Porfy EP
Soundbox

Funeral Pasty is the band that should
have played o lan Curtis’s wake. The
Boston-based trio’s four-song EF glooms

mrisch fod r;i:u:l-l.t'hmﬂ:lhe
tiche ["ve seithed Into music-inspired mis-
ey, 145 over,

called Sad Lovers and Clants. All three
haee that hallew ‘T'm sad and far away’

wvircal quakity.

THsMhdﬂhﬂhwdhprﬁum
ﬁr :mmhnwﬂh:u'mj
instruments. The dram-
m}n; hypnotic throughout and
up only for the last cot, E:h
Diadshes,” the most diverse and
the best piece on the EF.  Although Fa-
MilembemmdnthtE
rather derivative of astists past, they
have casried on the tradition
rspu:hb‘rr After all, as the noteon a
sy, “lan Cuntis
d—ldf:u'j-mm Soundbox Records
345 Riverside Drive, 84
Mew York, NY 10025

=Helen Urriols

Hawana 3 a.m.
Hovana 3 am.
(=34

To dassify Havana 3 a.m. a5 a "post-
Clash band ™ wﬂ-.l]dhehdd!m ik wiikh a
misnomer. st as E%' d:n[:lymnm
are miles away from The Clash siylisti-
cally, H.I'rl.u.limlmputu different
from their shaned predecessor.
But bo look at this as just any debut al-
bum would bean m:|1.|a.tr|:r_ The four
memibers of this band ane a well=
matched mix of talents. Paul Simonon’s
bass i as a8 ever, and his
song-writing abilities (which may anly
have been known by “The Guns of
Brixton™) is showoase on the collabora-
hnmnuﬂmmrd Ga
vides clean lead puitar r{Hhuﬁ}*ﬂﬂ
mamﬁnmhnpmﬂnmwﬁ:wh
Th: Nigel Dixon's volce &

b material. Arnd the
drumnﬂn;u[ Williams provides
all thi right acoents,

'ﬂmhl:tﬂnuhhll'hummg:d
by the band is worth Sting. sonind i
wﬂmmmmtuﬂﬂ]ﬂdﬂw
ing another. The muske could be de-
scribed as Latino=rockabilly, but there is
# large dose of just plain hard rock in-
cluded, Thalr pop sensibility is atbesbed
io by all the songs running under the
five-minute mark. In fact, “Hole in the
Sky" is the only song in edu-
ence that deals with coome depletton and
deforestation in under three minutes,
COse of Havana 3 a.m."s best points i that
they can sing songs about he environ-
mafit, hsnger and wrban unmest withow
sounding or chched. That's the
wiay it should be. Lots of hooks and
plenty of fun. Chaock ous the walking
gubtar riff on "Bhee Gene Vincent.™

=Marshall Presnell

Vorious Aty

Heaven and Hel: VU Tibufe

The Communion Lol

The Velvet was s & revo-

luthonary bard, managed artisti-

nllylummhupupﬂzmm
Iyrics. And the

nmtlhquuud

)
years ago is sl mfluencing music today,




& demonstrabed by Flesoem emad Helll,

Hesoen and Hell 1 A Tridsale To The Vieloef
u = Vidtumee O (full title) isa
callection of Vedvet L ctvers
dops by ten different bands, Each recre-
ates & different VIU original; [ don't be-

lieve there (5 a bad song in the bunch,

Thess new wersbons are perhaps mong

polzshed and lack Lou Beed and Nam's
unting vocals, but overall they maore

than do postice bo the origirals,

Among my favorites are “Candy Says”
by thie Telescopes and “All Toenarmow’s
Parties™ by Buffalo Tom. Way cool
tunes. Mot fo say the other songs are bad
o anything: sctually it bopgless me that |
can go through the ertire album withowt
hitting skip; it's kind of unsual

Other note worthy appearances are
made by Nirvana wha redoes “Here She
ﬂnﬂuHﬂn’jndﬂuS:rﬂminﬁTm
with “What Goes Om™. Tb.:'ﬁ’l'nddi:lﬁ
Prosent changes style somwhate to do
H'dl-nrdﬂnlm:ud"ﬂw's Moy Best
Friemd.” Ot 5 making &

arses are Ride, Jamas, E‘I‘upuflm-
and Mobtorcycle Boy.

My adwice is to go out and spend & buck
and get this. Whether you're a Velvet
Underground fan or an admirer of these
bands, you'll appreciate it. And even If
you're not MMmynfrhua,:.m:}muLi
gt it anyway. [s that good,. The Com-
mupion Label, P.O, Box 95265,
Atlanta, GA 30347

-Ericka Moore

Robin Holcomb
Robin Holcomb
Becm

Llilli:mn'h'_l.r,l.mnn t the =mall bowns,
the roads are longer, the min falls hardes
apd life s fikoe 2 slow waliz, Robin
Haloamb, in her major-label debut, deliv-
&3 & serees of ten vignettes that sensi-
vy partray life outside the big city.
Holcomb made her reputation Arst as a
poet and second as an instromentalisk in
Mew York svani-garde circles. On this
recording, she combines both her mlents
Mm:.sundridtinlmmphq:and
introspection. She paints vivid, spaci
Fuﬂurﬂyﬂ nrrﬁ.ﬂ astention o de-
tail: “Remamber the light/ that shines
beneath doorways, how birds hang mo-
l:hn]u.:-_."'l:u.lti:gﬂ'lq'rv.rl.np"-
There is alio a sadness in these songs
et tell of the of life and the
struggle within, Holoomb has an im-
presinve backuo band: Wayne Hervitz
(produer and kiybourdist), Doug
Wetselman (horns and guaitar), Dave
Hofstra (bass and tubal, and Danny
Franke] (drnams), and the albam hsatares
guest appearances by guitarist Bill Frisell
and vialinistmandolinist John
Caulfield, who add both subthety and
power to Holcomb's vaice and pians,

mph]rinshmpablmd the album re-
wards sach lsten with new insights and
emosions. | have no hesiation about

it b St as

wid Sylvian's Secrels of the Bakioe, The

Cowboy Junkies” Tririty Sesgions or
Daniel Lanois’ Acadie,

Dan Hodon

fi miovie at the beginning of Space Moun-
tsir, Hypnolovewhes!'s st release. |2
ia't much about space, buat like old sci-
ence fictlon, it gives a somewhat twisbed
redlection of the prevailing social and
titical winds, pepperod with encugh
eopicality to date it almost as s00n as it
T Bt

Mot that Hypnolowewhes! cares; a
mmw.ﬁmﬁhﬁyhﬁﬂ“&n
Bernard Coetr and “Peat Rows™ on the
Same irg kmows what e gt
tng into. erhgnmﬁh'uﬂ:}fmﬁf:
Gif BiSmEroas occashons a8 well, with lyr-
fics Fromn “Finish WWhat You Started™ and
']Ca.n'l[hiﬁﬁﬁ"méngupmwﬁmu
places,

Lyrically, Hypaolovewhes!'s attitude to-
wards the pop culinse they so readily
embrace i one of sarcastic bemusement,
& common resction from the fion
af sensory overload, Unfortunatoly, B's
alio a comamon lyrical approach by
bands too animventive o write about
anything ¢lso, Besides being stuwck with
college band hrics, the lead vocals are
just &5 noncosmandtal. Whas & do the
b at 200 A M., sung throogh a bad PLA.
and bursed under a sea l:d’suiun,i.lﬂ:-
posed, with s lnck of identity and tech-
nique, byt the compact disc. IF you'ee go-
ing bo sing badly, at least do it with some
personality, or give the mile to somisone
who can. Untll the time comes when the
band can overcome their lyrical fvocal
ruis, Hypaiclovewhes] will be Emibed in
Ihei.r.a]:?ﬂlﬂhwcll...

Muskeally, theusgh, the album fares musch
beiter, Hypnolovewheel seems to have
eschewed (look it up) the maditional lead
and rhythm guitass in faves of gringy
fitar and jangly guitar, mashing over
ane another, vt somehow ru:n.l:ini.nE
distine, Add bass and the eccasional ju-
dickously applied keyboard part, and the
result i sort of a Camper Van Beethoven
mants AREHOSE and goes over to the
Pixies' housa for some tempo changes
ground hasmonbes and unconventional
chord changes 1if the msshe above the
ustaal garage band fare, and the sudden
shifts [n mood and § lend them-
sehves well bo the material. This band
knows the abention span of its audience,
and if the t ibloid rederences
azen's enpugh, they ke no chancoes with
thee moizsic.

This is not wheel's first re-
bease, but it does have kind of a debud
favor, | get the fecling this isa

with a pretty substantial and loyal fol-
lowing that fust can’t understand wiy
theeir favoriie bar band hasn't had more
success, The disc is definitely worth a

Johin and Moy
Victary Gondans
Rykodisc

Jotim amd Mary might as well b called
9,597 Maniscs, as the ondy members of
10,000 Maniscs missing are Natalie Mer-
chang, Dennis Drew, and Steve
Custafson. In ﬂt:b.lndmﬂl.r_l.r
Ramsey, John Lombardo, Robert Buck
Jerome Augustyniak, and Armand Jokn
Petrl. Buck and Augustnisk are cur-
rently in 10000 Maniacs; Lombardo was
in the original 10,000 Maniacs, on ther
carlier albums Humstm Confiit Number
Fioe, Secrets of the | Ching, and The Wish-
fag Cheir (the former two have been ne-
Esswed by Elektn as Hepe Claeal),

Thie music on Viclary Gardens is similar to
that which John Lombardo co-wrote on
theit warlaeEr 10,000 Maniscs albums. The
songs ane very calm and net quite as
manic s some of the carly Manisg
tracks. Mary Famsey's voice is very
sienilar 1o Matalie Merchant's, but is, ke
the overall album, soft and relaxed.
Ramsey also plays the violin in nearly
every track, adding to the mellow effec.
Lombardo who sings on some of the
tracks alse happens to hive a very sooth-
kng voie,

1 the calsmer 10,000 Maniscs material ap-
poals to you, you will like this album; i,
Fike me, you prefer some of the tvelier
10,000 Maniacs songs, you may become
bored half-way through. But owerall,
any tree fan of the Mandacs should Ein.'u
john and Mary's Victory Gerdens a try,

Cmaiig Coleman

The JudyBoly
Mafiee Son
SreWemer Brog.

Natioe Son, the JudyBats® first album, ks
it af thie bt eamples of & new section
of the alternative soene that b5 emerging.
I hrve not heard of the offical term for
this type of music, but [ woald call i
meg-foll. BEM. and 10,000 Maniscs aze
two groups that | would categorize in
this area even though they have both
hmmm.s:umm Mow, they
are joimed by the Judy Eats.

The JudyBats® first single from the album
is the tthe track, "Mative Son,” and this
sang is fairly representative of the rest of
the album. Their songs ussalhy desoribe
specific people or tell a story, They have
& urique musical style and hyrics that are
| easily momorized after only a couple of

EOBEEEC O MINS

| listen, though, Thene are sighteemn songs
on the CD, and mustical ideas
crammad in there for a few more. The
songs are consestenily presry good, and
saime ane quibe catchy. Who knows, you
rury find yoursell singieg along: “1 can®t
drive 55; in fact | can't drive, but | s+l
feed aweesome. "

If Hypnolovewhesl stays together and

makures & b, you'll want to say you
keniew absout them all

Alias Eecords, :’r?lm&...
San Francisoo, CA 84107

~Joe Laemy

listens. Jeff Heiskel] b the band s basd
vocalist and has a voboe similar b
Michasl Stpe’s, and, unlile some other
bunds in the genm, the JudyBats use har- |
i i wiocals in nearty all
their songs, an effect which adds to their
sound. 1f you ke REM. or any other
mwﬁ a sirnilar souand, you will
JudyBais.

~Craig Coleman

| Vorious Adists
| The Kfer Bow

| Jim Clevo Productions

I

Well, you sef, in Cleveland there wis
this girl named Kathy, knowm far and
wide for... o0, walt. That was Moscow,
Idaho, Actually, The Killer Blow is a com-
pilatson of relatively unknown bards
From the Oeveland, Ohdo area.

| There are 19 different songs by 15 diffes-
| ent bamds on this disc. Some of the

{ will have you reaching for the “Skip™

| button, but most of themn are OK. A

: couple of sons I found downright

| groovy.

| Thire were thres tracks on this CD that

| realy grabbed my attontion:

| Crobaros’s “Tango™ gets a big old

| thumbs-up from me. Thes soag wodldn'

: sound 100 out of place in the Car Wash

[ sonincirack, and that's a mm‘l:im'hu'll

| Fishbone, Mother Love Bone, Fetchin’

| Bones...there must be a rule that says
that if ehir word “bone” appeatsina

| band’s name, the muasic will be fanky.

| The Lonesame Bones are yet another

group that this rule applies to, as least as

far as “Coin’ Down o the Griveyard ™

o,

“Ballyhoo™ is the parme of & song by &

band named, coincidertally, Ballyhoo,

These guys have a very urique sound

that will have your fngers s~snappin’

a.nd.}rnurbuua-u.ppm‘.

Those sre the standouts on this dise.

Several other noteworthy bands appear,

hndud:i.ng Hit Tin Roof a band that Trens

Rezncr (of Mine Inch Mails ame) plays

| in. Abso any 10,000 Maniacs fans out

| there should definitely check cut The
Walk-lna.

| Allim all, the dise ks worth giving a listen
ko, espedally if you're into presently-ob-
soure bands from Odo. lim Chive
Productions, Box 110161, Cleveland,
Chhio 44111

=Tim Barton

King Missile - four macho, make-up rid-

den dudes showeling cut glam hard rock,

right? Wrong! Try four guys creatin

mEu!.i:]jhey'nﬁw DT &M h&nrtﬁmd

boasting the talenis of post John 5. Hall
The Wiy o Salmafion {5 this band's hourth
release, their first on & major label, and

something everyone definitely needs fo

lisben o @t lest onoe.

It's hard fo pin thie style of music

lhng]'-ﬂmlepuﬁ. A litthe mistal, some
punk, church muasic,and g

' bits of Mative American

!andf-mﬂl:hsruﬂmh i

| stand out. This being the

| band’s first major label release, the

| group seems to have foned it down a
litlie,hut‘rq'mh.rfm!ming

thedr edipe.



Probably the most interesting
afbamn are John 5 Halls lyrics. “The Boy

part of this

Who Ate Lasagra and Could fump Over
o Church™ chronicles one young man's
search for the two things that were miss-
inﬁ_fmn'li;ﬂ.u‘untmmpl:blif: b |
Wish™ and “Seotland™ reveal samie
imner dissines v0 wear & kil and have a
bright biue body. This entine album is
full of seemi ridicalos bt
pertinent views of life and is many com-
fﬂrmubhﬂ.uﬂ:fmmpmuﬁmg‘ the
y¥rics, also vocalizes them. He seems to
favesr the spoken word method, though
jwrutﬂummt,ﬂtml:lhmmmt
like same foreign methed of hasmoniza-
Hom than “alkirg.” Many of the
sangs present actual music; but the mone
enteftaining omes abe very simphe, a5 in
the song “Indians.” Here, Hall simply
relates the phi of the Amerhzan Indi-
ans and & cockrosch that fell from the
sky to a throbbing Indian beat. The addi-
ann!mnrﬁ:nh:ﬂummid i ]
i memories of lase—Shaties feariy-
Spvenbies songs like "Whiter Shade of
Pale” but King Missile uses it as 2
backup instrument raikar than using it 4o
drown gut everything clse.
This cuting showeases the same musi-
clans as King Missile's previous release,
Mp.ru::ﬂg;ud it sonined s quifte similar
o, The themes of blood and religion,
evident in most of King Missile's earlier
work, also carry over, s in the tithe cut.
The coming a i [ikewise & pre-
in King Missle's songs. “The
oy of Willy™ and, agaln, the titbe track
reflect this fuct.
A band ke King Missile comes along
only once in a long while. Anyone who
hias & charos (o ecpiTienos them (and |
di mean experience) and doesp’t should
see a doctor. This albom just
nﬂghbeﬂtmtl that is missing
bmwwﬂmuﬂphﬂ}rmphu
lafe [:I:Iﬂ'!l:ﬂ'ilﬁlllﬂlj'.

~Btephen Ware

=
=
=
=t
=

“The rame books cool.” | thought, “and
it's on 55T records. Maybe | should give
ftatrye” And once egain, Fate bas
played o mimor blessing into my hands,
Slerping Lindsrwater Sursivers is, for the
meos pant, just good ol rock 0’ pell with
5 lot of blues infloenoe. TMMFMW
ever, ane aboiat anything biat the oadi-

. Foran numher, the Leaw-
ing rnﬂpmmng,‘llm
You,” that clears up a bt of confusion in

the areas of love apd sex. |n “Swcide
Bliaes,” the bandd polnts out the similar-

thes between subcide and masturhbation;
the rest of the have st as
miach to

When | say the basd play

rock ' roll, that is ot o sy they

arefin Aypical. do, how-
mmmaﬁm

-nllhndmnﬂtﬁl‘hhl. Ir's

not something obvious, but it somehow
bends to the musks a sense of ortginakity,

| boards to produce the
| encountered throughoat the record. An

This was my first expersence with the
Leaving Trains, but I'm ing away
w.mmuml:mﬂyi

| thumbs up.

“Spephen Ware

Morifociue
The Viorce of Wordd Confro?
NefwarkL 2.5,

Mmuhnmmﬂmuﬂtﬁiﬂllndlﬂuhl
group, has released & very al-
bum. The Vimer of Werld Contnel is an
screened on the disc, a Black

with an ket ancircling thi
cepber, foreshadorws the Futumstic music
within. You really can’t wait to l5ten o
it after lpoking at the disc lisell. Once in,
thi albumn does not disappoint.

The group almos: exclusively wses ky-
quick, rich tones

errathe-but-powerful drumbeal uswally
blazes through the songs, which when
combiniad with the edensbve, merie sam-
pling of the album give s sort of indus-
krial facid boose feed to the whole thing.
The sampling consists of everything
from robot:like voboes prociziming world
conkred bo 2 ish/redneck
sion of & (after abenat five
listenings, | s2ill have no ides what he
p:pjl. s, t]l:ump'l.i.rt! i% most of the
Tyrics, Baat don’t let that stop you from
listening. I'm net the biggest fan of over-
ing but this CO actually bet mre for-
gt the hideous world of pop music
sampdes and allowed me to truly enjoy
misdiern musical wechnalogy.
The Vol of World Comiral |5 2 fase, dancy,
enjoyable record, Definiely driving mu-
5C Or 151 ni le
m;;“‘ o o o cart sty et

-Rob Rodriguez

Moyt Music
oty Msic
Rykods

As the inftlal Caclse vecalizings of
Talitha Mackenzie swirl forth from yous
FI:IT b W wihizther
s 15 simply the pennasme for the
Coctean Twins' Elizabeth Fraser., Cer-
Ilh'l.lr,lhﬂ wiords are as unintedli
thiry spem b be all a's, o's, '8 and
gHssandos. And this Taliths person docs
hwﬂmﬂml}rmhﬂmﬂuthu
become a Fraser trademark. However,
when the ks Alrican accents joln in the
chant, you realize that Mouth Music it a
bird of entirely different genus,
Mouth Music is a duo, consisting of
Mackenzie a5 eoctusive vocalist and Mar-
tin Swan, who handbes all instruments,
ing and armangements. The basis
hﬁfyum&pﬂb}rm
and Swain e in puirt 2 beul (Caelic
—mﬁuﬂimuﬂt} a style of
wu.!mminmdﬂhf The

yet the
warldliness of it is on & more elevated

level, even pumis, perhaps

The entirety of the record (except for
couple of irstrumentals) is recorded in
the Gaelic wunge, in which syllables
bovely vowels that hoeld
pitch marvelously are strang ogether
with rasping “k™ and "g" sounds. Swain
complements the g with washes
of spund and bursts of riyythmic percus-
Ehs Tt reprEscniEative trecks are
“Bratach Banra™ (White Banners) and

To those alrmady familiar with the work
n[PﬂquhHl:udEEﬂlrtEh‘pdl:nd

takca The Rbrytbmatise), Mowth Music will
be a wonderful sddition to their recond
collection. Those a litle in the dark
about the seund imvalved eighs hive a
hard ime digesting all the innovation

on this eporymois offering, but
ﬁam‘ syou'll Iiluil:

-Alda MeFurtive

zary Buman
Oufiand
|RS.

For those of you that subscribe bo ibhe
theary that after the original Tibeney
Army album Gary Muman began a slow

| prse. Wiith rochandant massks, redundant

byrics and overly-lengthy songs, Numan
is becoming evien mone robotic in his ar-
sempt to become hiaman, The human
hﬂu{qﬂrﬂrﬂum]-uquesirh
inging back-up ) seem fosond of every
song but the moody lament “Heart.®

Practically everything about this record

is nezvegrating; the fake homs are espe-
clally annoying. Muman’s voice is

bt in st plasces, H:mgimgiiurﬂmﬂ
ligible and slightly buned in the mix.

high point of the album is the

Bladerumner dialogue hdlﬂ:l-l:ﬂn
rhemduhbemn;"c
Podsd Ihc}udulthlnsmtnlcmtu

aboul this necord is Muman's politles and
his almase subliminal meshod n!]:ml'llmg

Cary Numan htﬁmmtm-u:gi-
neer a Mercedos, l]uhmrduﬁl

ing a Trabant. Flay this album w h]mu
vacuum the house,

hamhall Presmell

Groham Parker
Struck by Lightring
RCA

Well, not really. “Semuck by Love® bs
muore like it Part of me wants fo rail
against the angry-young-man-gone-soft
mdmdulhnlhw:?&mhhlﬂmm.
‘but most of the time I'm conbent to bet
Graham enjoy his familial bliss.
Struck by Lightring's fifteen
out the same sonic territery as 1
“Tha bona Lisa"s Sister.” This is the
e, stripped-down Graham Parker, and
cven h Garth Hudson contribubes
sotmis relllcking cireus organ on a couple
iracks, this is pretty much your basic gui-
uhbmdmrmdiummpurndthm
Parker plays some decent harmonica on
& few tunés, and the overall sound scape
is more akin to Dylan's Biood om the
Tracks altrm than to the prickly rave-ups
af ing Chet Sparks or Heat Treatweni,
1 can think of worse ways to go than ne-
visiting Bloed em the Tracks, and the al-
bum has an Ippﬁﬂil'lnz freshness and vi-
iy Ehat is miss miast of
Graham's work in the eightles,
Thu:]grrin-? Well, Craham stll sounds
vaguely pissed-off in & bemused, middle-
aped kind of way, but even as be's moan-
;.E:mh to waabch the kids or
e, you know that
dnwhuﬁdlht':hﬂn;nw
minute of it. [f you're not on your way
hhlnmhgmddﬁngquhnﬂﬁul-
rmhﬂthm;ppulm
Bat | hear the joy in Graham's vaoice
whmhdnplhmﬂ“b:hhghhhdl
chase butterilies, and | hear a real hon-

carve

ing hdds that hel always be there for
them, and that he pust might scoew it up
:zlﬂy. Some old fogeys can relate to

The rest of you might want 1o check it
ot misely bocwune Graham Parker has
always been 4 great songwriter, and this
is his best batch of songs in over a de-

~Andy Whitman

Usually, its a Jot harder to write a nega-
tive review than a positive one. Not the
s for Uncle Ancalieesia, by Seattle's
Screaming Troes.

This is & great dise.

[ doa't want to say aanything bur pest-
tlwe things about it, but P'm net quite
sure of what to @y, There seems to be
perhaps some sort of peychedelic influ-
ence from the ‘605 kind of meshed to-
mﬁiﬁlhﬂw soumd Seattle i
famous for, And s41 | think | doa't do
theerm fuistboe,

I guesss you'll have o check this ot for
vourself. Don't expect o Sound garden
:Fm!..dmpi-hrlh fact that Chrks Cornell

a kit on this album. Two
nlmy the album cover

tures a kind of de-

mmud AllewIn Wnndtﬂinﬂ—qrplmm..
painted in the same style as those fantasy
soened that have airbrashed onto
the sides of thetr custom conversion
Vans,

Amyway, if you've missed the paint, this
is & kighly positive review.
=Tim Bartan

Vancus Arfiss
Surfin’ Hits
Fhing Recody

What can | say? My wife chides me mer-
cilessly when | play this CD and prays
that Il regain my sanity. My kids look
at e with that woesiod “Whaen will
daddy get back fo pormal ™ look,
I don'tcare. | lkeis.
This is some of the campiess music you'll
ever find. Half of these songs feature or-
sobos that make ¥ and the Mysterians
leak like Artur Rubinstein, The lyrics ae
procccupied with catching the perfect
mmﬂnthinﬁ I:-u-l"n"iﬁjin‘bih:i-

| mis. Bust ah, that gulter sound. All of tha

o=clxssics are here, from The Beach

! "Sarfin’ Safani® and “Surfin’ USA"
through Jan and Dean’s “Surf City™ 1o
the Surfar’'s “Wipe Out” through The
Tn.:hu'l-m‘:-l.lill.mind-'hnﬁ'l' oG-
mpmudwm.%:
even Dick Dale dodng his Chuck Berry
'bu'.!nnl.m.lp]-enfh:.rl:..
Ome-trick wonders like The Marketts and
The Fumblers blass out of the speakers
and make me remember why
ware opce conskdered the hoabed of rock
n moll. Oy, [ phead . | have mo
excuse, But | hear echoes of this masic in
Rlzkurd Thompaos's verston of "Loch
Lomond™ and john Zom's Maked City
album, two as-ready-for-the-niret bes al-
bams as you'll ever find, Jimi Hendrix
was Thas surfin’” shuff juse won't
RO AWy, m:rhlhtml}lpnnﬂin
Coumbnzs, Olio who thinks w0, but Fm
glad hor that.

-Andy Whitman




Aymox
Proanir
MarcuryPalyGram

From the first few beats of the Fhoenix’s
wirgs, one is aware that Xymos's latess
alfbum is a foreign incarnation of the
once bexst of Alvernative Music's
ki . Although several of the cuts
mluhfl.ml recaptune the extraoedi-
marily thdy and thie meticu-
bonas produacion of their previous releass
Twizt of Shadows, this album lacks the
innovation that marked Shadaws.

The cuts akeus in Ectable at
prodbcsabde times. | found enyself know-
gﬁ:ﬂug;p.m mnmﬂmgﬂnn

casily b abbe to sing along and bilssfully
enjory the album!'s insipid harangue.
Morose, drawling wocals sre pitifully In-
within the mechanired dance
beat of the tithe track, “Phoenis of My
Hean ™ I'm forced 1o imagine the

dancefloor of my fears, with
kdcke and eheciro-

hikat. For those by the likes

of Endgma, there's a bit of their innova-

tion (now a trendoid-hook),
chanting, in the midst of the introduc-
tion. Tocap off the danoe-pit/ party-fecl,
mmwumﬂmw{y&
benkics) unimposing (non-commizal)
gothic poetry, that we're all past a bunch
of party andmals: “Wild Thing/ You
malke my heart sing...” Presty innova-
bve shuff for an ex-4A D outhit.

Sade Two also begins with a secmingly
calculabed dance mamber “Waonderland.
Its only charscteristic Xymox fedl 15 dus
uHﬂHﬂ-ﬁm;pﬂulM—ﬂughs
and optimistic
herizon® Huh-uhmlnnu'-
Otherwise, the droning rhythm Licks
mmmmxym
seems to accomplish is a reminder of the
state of msdis prodistion technslogy.
The unmistakably dence-enboulated
tunes disiract one from immediztely rec-
Whhﬂhﬁ}mhﬂﬁmm
the album, yet it"s hardly encugh to
make up for the elnvious commercial

mglmyphy The opce wieal 440
members seem o have peaked
with their provious Sire release. Though
= A Million and “Blind Heans™
are on both this LP and their 4AD release
Blimd Hearts, they are different mhm-,.
and mark an obvious

4AD and H‘-l:h'bﬂ':-u‘ldﬂukhm
HvEnEss.

I would sa ing out their 4AD
gt i v
Colden Age of unburdened experimen-
tation fight. This is the Phoenix of
Kymox risen? They should have umned
eht remmuins and constructed 4 temple
shrime.

~Ceaig Cachran
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The Autobsography of F.BL, Special Agent
Dale Cooper: My Life, My Topes '
o5 hoord by Scolt Frost

Pocket Books: 58.95

Who says the epistolary novel is dead?
There ks something inherently appealing
albauit the of reading another
person’s letters or diary. A guibty plas-
sirre, bo b sure. but hard b0 nesist,

clally if the experience can b hasd Iy
and = plunking down a few
uuurb:-‘rmh:smm I-E-.um af

sisch bygone classics as Bram Sokes's
Diraculs.

Darvid Lymch, Mark Frost, and their cote-
it of croative family members have dane
more than produoce & telavision drama
that qualifies as high art. Tartn Paaks has
also spawred two epistolary novels thas
illurninate the mone mrstersons and ine

characiers in the serics: Laum
Pabmwer sacret diary, writen by Jen-
nifer Lymeh), and Dale Cooper Chis anite—
biography, by Scost Frost),

The Cooper autobicgraphy & definiely
better than the Laura diary. Soott Frost is

ned anly & better writer, but he also has
hdmmg:ﬂwnﬂnslhwlidw
tier wiha ik, in man ways, inbepinihy
e inferesting than Lasusa Palmer,
'Lmhu,.l'nlnphu‘ll'ﬂ:-m:d-:iuﬂ
W in plastic before the opening of
thir first episede. Dale Cooper on the
other hand B a qui .E-il’hnd:l.r-:l-iridull
whom Teds viewers have come to
know well, It's impossible o read

Y v without heark
his W mnmm..wndw-ﬂﬂndms
woice speak the lines into his tape re-
corder.
Drade is an ihnocent in the Huck
Fimn serse, (To make the conmection

AA

chear, In his avobsography, Cooper de=
scribes bis visit co Mark Twain's homein
Hannibal, Missenerd) As alneady hirbed
#t in the TV series, Cooper's innocence
should not be equated with a lack
of experience.
The “raped™ aubobiography goes inbo
even more detail about Cooper’s darker
He does his share of drink-

ing. Eastern mind

i affairs with marrsed
women, and partying (naked in a college
May Day eedebratbon!). Like Huck Finn,
Cnrhﬂmmndmfﬂnmwﬂdn

bzt has somsbow aofme

lﬂdl't'hﬂ-l:ﬂq:umﬂhh:nlﬂmd
inmocence intact. Cooper is 1fke an alien
vissting the werld of hamanity. He's an
vaksider, an cheerver who gets Irvolved
in the affxirs of the world but madintaing
his alienated, lonely detachment.
Thee 1960's sensibillty that has pervaded
many of David Lynch’s projects is well
developed in Seoet Frost's boole Cooper
records his reactions (o many evenis thal
anyone who grew up in the 8swill re-
miember weldl: im Fimrbalist in the
TV serhes The F.BU, the asaassinations of
Masiin Lother King Jr. and Bobdy
Eennedy, and selevision”s broadcest of
the Apallo 11 mission.

Al in all, a delightiul book, and one that
lppn:rl-mh:ld]in like hotcalkes. The
locall unbversity booksiore sold out of

their first order of the Cooper books ina
few days. This s something ABC -
tives should take note of in light of Tmin
Peals” cancellabion: the educated, i
lﬁ:.hdpmphmnurmﬂyrulhﬂhﬂ
Twin Faks is the best thin mmm

TV since The Prisewer.

wan't pay athention, iddn:lndu
they are to MNoilsen ratings. [& loodks like
fgh art will onoe r be tram ur=
der in the pursudt of the fas

I you're aleead v & Peaks Freak, you
don"t nesd m}'!ﬂ:ﬂﬂ'ﬂl‘.‘rﬂ'ﬂlﬁ.ﬂnﬁ.ﬂﬂ!ﬂﬂ
anad by this ook, [ you're nat, follow
these three simple steps: 1) Find 2 Peaks
taper and bosrow the entire s on
videocassette. 2) Watch the entire series,
This will most ke difficult: in fact, it will be
difficult to stop walching. 3 Go out and
buy this book.

That is, unless you're one of those poople
whho think Americs's Funniesl Home Vid-
eos 15 preat edevision. I you do, well,
st never mind. et 1 said anything.
Co read the latest trash blography or

Lleve Hooser
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| Donce Inhemafional 3

Procuced by Suor Shapio
BMG/VA

This is the latest in the Donce fafermational
Luicvnp-nf'vuimmlpzh'n mmmﬁ
th Lubest and hippes in &
dance world. Desge vl BTIvES
bo repoart an the freshest trends—IH 3
contimsss the tradition,

Frankly, my first impressions of DH 3
werge 't that kigh. Bus, Hike & fine bosthe
af wine, it becime betber with age. Pro-
dustion work has impeoved a lot sinse
Ih:ﬁrﬂ-ndilin-nu!’ﬂ.l’mtmﬂurl}llut
wiar, Stuast Shaping, who alio produced
the firsd two DI offerings, has borrowed
from the Euro-documentary format: lots
iof sub-titling info at the bottom of your
SCRoEn, U with e
mfnmﬁ:nﬁpnsn';Man wi-
dently, [ is shown on a lot on European
television—for the US though, this style
is soanesthing fresh and informative.,
For the most pary, everything flows quise
smoothly. The forte of DN 3 comes is in
their visit inbo two of the hottest dance
labels aronnd: MNu Groove and Tam Tam
Eecorda, A behind-the-soenes look at
s of the hottest artists cul there will
ian jdea of what it talkes to male it Some
celebrities who get interviewed ane Mica

| Paris, Kym Mazelle, and Adeva. You'll

probably loagh at Adeva’s live perfos-
mance.

An inberesting topic covend is the emer-
snnn{hnhpua modern-day musd-

They show a quste
1980 clip of people in Londos's
Electric Baliroom img bo ez, Wasch
oud! Jazz is going to be the big musical
mnorvernaent of the S0r's!
Of course, we also get the wsual D re-
mn-fluhhnmd visits o s of (e
clubs. Damor Internas
to its promise of fresh
miruuumm:zluﬁm If for nothing
eise pet i for the they do on MNu
Crocve and on the emergence of jes in
dance. Dénce Imiernational still has a lot
te do bo Improve itself but Valume 3 seill
seTves as an accurate baromister for the
danee warld.

=5, Valder

Robryn Hsheock
Brenda of he Lightbulb Eyes
A& MVideo

Brrmda of thr Lightludl Eves is defindtely
not 2 Hitchoock-penned title for this
peven-song compilation. My feeling i
that as the 'hcrpt:hmuh:]
closer to the deadline on “that Hichoock
wideo ~ and hi papiched, ps
VOTch o8 ado ro et of e
songs included in the compilation. The
twenty-five mingbe video seems o be
samawhat the same; a hurried a
rosduce somaething before MG
Eapp-m!- What A & M o hap-
ﬂ:ruum}rsu-}r. alibough as a Rokoyn
teheack fan, | have my ul.rpu-l:m:{l.u
be shared b some fubure dabel.

Thee songs knctuded ame (kn rinverse chro-
rological order and the crder in which
they appear on the video)k "One Long
Pair of Eves™ and “Madonna Of The

Wﬂpﬁ,"bnlhhmh_-'ilhltﬂﬁ. & b re-

Besase wiith the Cheseni Elpis,
“Balloon Man,” from Glabe of Frogs, the
o the beians Element o Lk, ©
the brilliant Edement of Light,
“Brenda’s lron Sledge.” a live take of 2
SuﬁEn-Frun:,I;l:ﬂtfmﬁuﬂ.lLdTh'l
Hiers Ohatl, *1 Ofven Dream OF Trains,~
taken from the selo albam of the same
title, and Bnally, “The Man With The
Lightinall Head = a “film Jronusic
wideo don in compunction with Teay
Moon, wsing the song which appears in
Fegrmarias,
Hitchoock is truly a multi-medialist. Be-
yapd his mic, he writes surrealistic
lineer novtes and draws the sorertimes—in-
cluded comics and ilhustrations (my fa-
vorite is “Tales of The Enchanbed
Sewer™) that accompany his albums. He
is als0 known for his paintings, one of
which was wsed on the cover of Golls L
This Hem Onat and his involvemnent with
thee videos presented on this collection is
quite evident, Four of the videos were
eonoeved and directed by Hitchoock im
conjunceon with Moon

Maost fascinating are the first two videos;
ﬂq‘mmﬂrﬂmﬂyﬁlﬂ:dﬂmmt
also charcters. The placement of
"Maddona Of The Wasps™ after “Omna
Long Pair of Eyes” was a mistake; they
hﬂimmwhbﬂwinﬂuwdﬂ:ha}r
it Filmeid. Chanachers first creabed and
glimpsed in “Wasps® m!utlyd-lmu—
ﬂ"!d-l.l'ldl"ﬂhl:ﬂ:'l.ﬂ'ﬁrﬂ There s a
certain joy im recognition thas commes
h‘]‘uwuﬁd:him.rﬂulhald n'g]u
year-old oy that you glimpsed in a pre-
vious video.

Thee rest of the vidieos would be more of
imberest (o the collector of Robyn
Hitcheok material than the collector of
Interesting Videos. Thes ¥
seems o be of unintentional low grade,
especially during “Ballon Man™ and
“Lightbulb Head.” Whether this is a
Stroke of Inspired Gendus or simply Lack
of Budges remains unclesr, “Trains® s
an appropristely haunting simple clip
that pomrays Hitcheock singing a hanans-
irg simpde tune on a deserbed train.
“Sledge” hmhlsgmu:hmluwpu-
vening” & simply
blachk-and-white grainy
stack of a solitary
detective’s hat fsating
about on & park alengside i
a rivier (meéthinks the Thames).
Asl llid,lh'i:-:umpihbuﬂ wauld
ably be mose sultable for (hose familiar
(may [ sy cbaessed?) with Rokyn
Hischeock's music and carcer.

sAnion Warner



Wax Trax!
(eonlinued fom 9

and as a source of the industrial
dance sound that has become so
immensely popular the
"alternative” crowd. 1s Wax Trax!
creating a music scend of its own?
Paulon sees it not as a

from the . but as an
effect of the bands on the label. “1
think that collectively the bands that
hawve chosen to be om Wi Trax! have
in and of themselves areated a
following for the label,” she explains.
*'Idmﬁﬂnlitwumrmlly
intended to start a following.”

With the success of Minkstry and

rrary of Alaim | "5 other
mmlhmlw
DJs), many see him as bed
the sole entity behind Wax Traod,
the contrary; though Jourgensen is
affiliated with five of the label’s top
fwenty acts, other bands are doing
just as well. Front 242's last three
alburms on Wax Trax! sold close
to 100,000 copies each; the 5
Latest 12-inch has sold over 50,000,

Wax Trax! has recently been atternpt-
[i] ante o major distribution
deal with Sire/ Warner Brothers.
After losing of thieir bi
artists to mﬁr;mu;ﬁd
nothing out , president
Jirn Nash feels justified in this action.
Better distribution would entail
better sales for albums, and Wax
Trax® artists might mot be 0
much by offers of fame and fortune
from another, larger, label.

Sorme might feel being under the
commercial infloence of a major
label would change Wax Trax!,
However, this misconception is

ickly cleared up. The onl
A K
tion, and they plan on not giving u
any artist 'rmnuu]furuuh?;ﬁsp
It's not big, it's not fancy, and it sure
a2 hell 5 not a faceless corporation.
Wax Trax! Records is doing what it
wiants and sucosbding where it tries.
For more than ten it has
survived under the pressure of majer
label intimidation and it doesn’t look
like it is moing to pive up any Heoe in
&Erﬂrﬂﬁr&imﬁﬂ,ﬁem
future, %

Dischord

{continued fom 7

perhaps offer Fugasi greater distri-
bution, but o the band, it would not
be worth the koss of control they
have now.
hluh}vehﬁﬂlujml 1
major labels. “I have problems with
major labels, don't think they're
Satan or anything like that—t
inly have their positions and

their just as professional wres-

g has its role_ The problem [ have
with a lot of major labels is that ulti-
mately they are a business and their
number-one prioriby is staying in
business. You might find a @lent
soout or an AR who's & ne-
al t person and who sincerel
h'}v;sw band and there might 'I:lne:|:r
label bosses who are totally cool and
love your band and respect you and
who will give you anything you
want. But the bottom line s that any
big major label has hundreds, if not
thousands, of people working for
thiemn and down the ling you are
bound to run into inconsistencies.
The way somebody who works in
the promotional department in some
city somewhere across the country
promobes your band t comipro-
mise the way that you it
should be dome.”

[t truly upsets Mackaye that some
people don't seem to take indepen~
dent labels seriously. “America has
this thing about big distribution: To
be taken sericusly you have tobe on
a major label. That's bullshit. An in-
ent community is totally
valid. There's great music and
there’s great art coming out of this
commmunity. This major-labed /ma-
jor-film,/ sort-of- tertakn-
mmeent shuff is n:stlffu aﬂqfﬂw
whole thing. For people to not con-
sider independent stuff as valid is
just criminal. It's too bad. In Europe
things are different.”

Dischord s a record company that
exists because it has a job to do . The
Big Labels produce music asa -
uct to sell, while Dischord ac-
tually be considered a product of the
music, If some kind of weird
killed off all the musicars in Wash-
ingreom, DLC., you wouldn't find lan
MacKaye out looking for new bands
with commerncial potential. As he
himself said, “T'm not interested in
having a label or in being part of the
rock and roll business. 1 deal with
this because | have to, but [ do itina
way that | think is im t. This ks
the only way | know to do busi-
s

by say aboul

But what about money? What about
famea?

“Liltimately ['min a band called
Fugazi and that's what ] do." %

SXSW

tconfinued from 7
Shoulders, Bouffant Jellyfish, Maked
Vanilla {who relocated Florida)l,

Bad Mutha Goose and Ed Hall. And
Austin’s history stretches back: the
Butthole Surfers, Joe “King”
Carrasco, the Reivers and the
Hickoids are all acts to break out the
virulently productive music scene.
S0 it's no surprise that every year, a
small but noticeable group of bands
upen Austin like vultures

circling for contract carrion. IE's not
casy o get noticed though; there are
over 300 acts that are offcd

for South by Southwest. s
Eﬂrﬁjudge hnwh? acts really
Ferfoﬂn in Austin throughout the
our nights of the convention.

And South by Southwest is nota
music convention in Austin, Itis
Austin’s Music Convention. Ciky
policemen relax their vigilance of the
tainer laws. Most sbores
have “SX5W Sales;” all pa in the
area have in-depth coverage of the

| the day,

—

convention and feature daily
Whrskl?uu'ngﬂw
calendars. Even the locals get into it
for $25 (significantly less than the
convention’s 5175 registration foe),
wyou can purchase a wristband that
wrill Eu'mrlde with free access o
all nrinvai';:'-“'-‘ venimes for the
convention’s duration,

S0 where does the Music Industry
come into the re? Well, dunng
holds conferences,

discussions, seminars and work-

| shops on every aspect of the musical

entertainment world. From “Do-Tt-
Yourself Music Videos™ to "Is Alter-
native Music Ondy a Marketing
Scherme?” to "Marketing Your Record
101" SX5W definitely provides for
the $150 difference betwean the
“innocent nder” and
participant” registration fees.

As messed up as the music industry
may seem, as long as there is some-
theing like South by Southwest going
on, you can rest assured that some-
one out there is doing lhuﬂ'mdusl:r].r
job because ir's Fun. The year
COrporate aecounts shdw mo
charges made in Texas during the
month of March is the year music
becornies & business, not an art. 4

King Missile

it around for their personal —it
huhmg;utrmuulnﬂund.galn
This co ion is not in
Christianity. You can find it in all of
the one-God religions. Monotheism
tends to breed this kind of elitist
attitude.

19: What are your views on
America’

Hall: | think America will change in
the future for the better, but it will
learn the hard way, 1 think there is
going o be much violence and
governments will fall before we see a
positive change. We can’t keep
going around the world and screw-
ing other countries up. What 1 ses
our country doing is wrong: [ have
no splutions or methods to

this. 1 just have a feeling. 1 know

that 1o be a leader you raust learn o
compromise; as a leader wiptald
pmhbhrmmingsinln}zure
enlightencd context, and [ would
E:l::hl}' not be as idealistic if [

the current beaders do,

| but I still have this feeling,
| 1%: How do feel about what went on

{and s still going on} in the Persian

| Gulf?

Hall: [ amn a strict pacifist. What we
did there is move a few pawns

arcund and nothing more,

The interview faded into repetition
and slowly came to a close. After the
interview there was an almost clear
understanding of who John 5. Hall
was and what he stood for. Hall and
King Missile represents a link ina
very short chain of truly unigue
bands. Listen to their albums; you
mary niot agree with what Hall has to
say, but be assured you will be
slightly more (and may be a lot
maone) ed. Toend onan

| ominous note...thanks George WilL W

Skinny Puppy

. Completely obscure records.
Moise records from bands whose
names | can barely unce. The
records [ like bo are the omes |
don’t know anything about. . just
like movies...you hear it or see it,
and it shocks you or makes an

e i, and you rave about it for

awhile.” Even 50, the only band that |

cEvin whants b rave aboat is the

| Minneapolis band Babes in Toyland.

openad several dates on the
mrppy four, and cevin describes
thit lineup as “very intense.”

cevin s hard-pressed o think of
other recent bands that have made

| animpact on hime “A lot of it is that
I can trace it back to
ﬂﬂﬂfmﬂﬂlﬂlmﬂﬂt&

whole Electro-Body Music scene, the
Fromiline Assernblies and Nine Inch
Mails...there’s nothing in it for me
there, It'sjust a way of caramelizing
the whobe scene in the sense of
trying to soak it for what it's worth.
You know, Depeche Mode being so
miuch in the forefront of industrial
music and such. | don’t think there's
any such term for that sort of thing.
It"s either alternative or it's nok. "
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(confnued from 7)

bigger and better things and the
people at Crisis are really cool about
it. We're putting out this one release
with them and we can just do
whateer we wank

1%: Have played out of Cleve-
land moch?
G: We can go 1o New York and
|vania, where we

crowds; we have a big fol in
Buffalo, Syracuse Erie, Pennayl-
vania, which are close o us
We'll go out for weekend and

v a couple of shows. This is the
irst timie we've been down south.

1%: How has this tour been going?
G: [t's been going alright.

F: There's been technical difficulties.
15: Any exciting things happeni
along EH! “E;g SO

G: It's boeen a ot of fun, despite the
fact that we haven't been making the
money that we wish we were
raking. 1r's kind hard without a
record out. And this promoter in
West Palm Beach...] hope you print

this. .. wi WeTe 5ar o playa
| show there and & guarantee, and
we show up there on a Friday night
and the club is closed. This wease]
didn’t even have engugh balls o
comee to the clab and tell us what
had happened, to offer us anything,
mot evien an emcuse. He wouldn't
recerve our calls at home and come=
| pletely screweed ws over.

| 19: He also stiffed Jawbox when they

| came to Florida recently. They
| showed up and there was no show.

G: Everyone be careful if you're
going o play West Palm. We're not
] to give him a second
chance. We're definitely going to
oomne back down to Flonida once the
record comes out. Wie want o hit
the country as much as we can. A lot
| of the Revelation Records bands are
| heading o Europe. Gorills Biscuits

| are there right now and Quicksand
just got back, so hopefully we'll have

19: You've put a lot of effort into it
and now things are really breaking
for you now. Your album's called...

G: Friendly Gree. It's seven songs,
two are instrumentals.

1%: Where did the title come from?
G: It's kind of a secret.
F: The title means a different thing to
everybody.
G: The tithe's kind of weird, well
by explain sometime in the

harre, it sounds good.
F: Put it this way, what do you think
the title means?

15: It could mean a lot of things...

F: It ceuld mean "Friendly Green™, as
in namre,..

G: People from Cleveland probably
already know what it means.

15: 50 who wriles the songs?

& chanee 1o go over there, play some | G Derrick writes all the lyrics, and

shows and just travel around.

Wi all go to school at Cleveland

| State Usn‘l’vmi-r_!.r, and the day we left
on tour was our last finals day, so
wie're on Spring Break now. We're
not going back to school next quar-
ter; we're going to wait and play as

| much as we can, put all of our effort
into the hand.

will just hawe ideas for riffs and
wie'll start vin' on something.
Everybody just adds their o ik
We're really into off-time things.
Cur drummer likes to turn beats
around on us when we'ne not ready
for it. We like a kot of changes, a lot
of stops. We can't just play the same
riff for a whole song.

| F: We're kind of perfectionists when

it comes to putting songs together. If
| it's wrong just a little bit, we won't
da it ich is kind of good, be-
cause if you're perfectiondsts and
really try, you get some kick-ass
tuanes.

G: We're definitely considened
hardcore, but everyong in the band i
into so many things.

19: A few people that were at the
show lonight that aren’t into
hardcore really loved the band.

G Yeah, when ask what
we're like I say il's alterma-
tve but hard. We play to crowds in
Cleveland, and we get punks,
skinheads, metalheads, all going

| erazy. People that aren’t even into
heavy music at all. People just have
to lisben with an open mind, not
judze us by cur name or the bill
wWe're ph}béyng on. Cur muske ig
definitely on a there's a
little ﬁm{, a little reggae, it's all

mixed. Evenywhers
we've played we've

B ol Ftnca o aophe :W.

We don't just want to reach the
voung hardcore kids, we want to
reach everyone, We don’t want to

| appeal io just one crowd
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